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“ THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED; IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Goethe. 


The Musical 


(REGISTERED AT THE GENERAL POST OFFICE AS A NEWSPAPER:) 


























~ SUBSCRIPTION, FREE BY POST, 17/6 PER ANNUM (Payable in advance), 
: VoL. 65.—No. 50, SATURDAY, DECEMBER 0, 1887. Prick (tir 
NEW SONG. : NOW READY. 
tf 
| MY LITTLE QUEEN.” ISAIAS 
? WORDS BY (ISATAH), 
‘ A SACRED CANTATA 
KEATS. WRITTEN BY 
muue Sr “GUISEPPE ALBINI. 
W E N i: W O R ef H H U Y S H E. TRANSLATED AND ADAPTED BY 
JOSEPH BENNETT. 
PUBLISHED BY MUSIC BY 
GEORGE & CO., 3a, Tottenham Court Road, W. LUIGI MANCINELLI. 








PERFORMED WITH IMMENSE SUCCESS AT THE NORWICH FESTIVAL. 


A Givic AntBem. Vocal Score, Price 3s. 6d.; in Cloth, 5s. 


“HAIL! LORD MAYOR.” | LONDON: CHAPPELL & CO., 50, NEW BOND ST., W. 











Sung at the Grand Concert at the Guildhall, ibe Dec. 3, 














! before the Right Hon the Lord Mayor and the Sheriffs of London GEORGE ELLIOTT KENT'S NEW PATRIOTIC SONG. 
“ ” 
Worps AnD Music sy H. WEIST HILL. VICTORIA, QUEEN OF MANY LANDS. 
Price Two Shillings net. The brave old tivo fa pashs once more, 
——--— His voice is heard the wide world o’er, 
** Should be sung at every CIVIC BANQUET in the United Kingdom.” And joins the untold mighty throng, 
—Vide Press. In roaring the joyous words along, 
PUBLISHED BY God bless our Empress Queens 
ALFRED HAYS, 4, Royal Exchange motives and May be sutig anywhere. 
26, Old Bond Street. G. E. KENT, HILL HOUSE, ASKERN, DONCASTER. 





CARPENTER’ S 


ANGELUS ORGANS 


CANNOT BE E®UALLED FOR 


AV iN : a QUALITY OF TONE AND TOUCH. BEAUTY OF DESIGN. MODERATION IN PRICE. 


\ i val @ 
wo xs Pata) Special styles for Church, Chapel, and School Pedal Organs with one and two manuals 
: ean HIGHLY RECOMMENDED BY THE PROFESSION. 


Prices from £5 5s. to £262 10s. 


HIRE PURCHASE OR LIBERAL DISCOUNT FOR CASH. 
Zllustrated Catalogues of Organs, Pianos, and barmoniums free by post. 
SOLE EUROPEAN AGENTS: 


JOHN G. MURDOCH & Co. Limited, 


91 & 93, FARRINGDON ROAD, E.C., 247,.UPPER STREET, HIGHBURY, N. 
And GLASGOW, EDINBURGH, NEWCASTLE, SHIELDS, BIRMINGHAM, REDHILL, &c. 
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ROvAL COLLEGE OF MUSIC, Kensington Gore, London, S.W. 
Incorporated by Royal Charter, 1883. 
President—H.R.H. THE PRINCE OF WALES, K.G, 
Director—Str GEORGE GROVE, D.C.L., L.L.D. 

An ORCHESTRAL CONCERT will be given at Princes’ Hall, Piccadilly, by 
the Pupils of the College, on to-day (Saturday), at 8.30, under the special 
patronage of H.R.H. the PRINCE of WALES, President of the College, and 
H.R.H. the PRINCESS of WALES. 

Conductor, PROFESSOR HENRY HOLMES. 

Stalls, tos. 6d. ; reserved seats, 5s. ; balcony, 2s. 6d. and 1s. 


- — to be obtained at the College ; of the usual agents ; and at Princes’ 
all. 


OPEN SCHOLARSHIPS. 


Eight Open Free Scholarships will be competed for in March. Last day 
for receiving applications December 31, 1887. 

Forms and particulars may be obtained from the Registrar, Mr. George Watson, 
at the College, 


Hotel List. i 


The charge for a space in this column is go|- per year—payable in 
advance—including postal copy of the paper every week. The proprietors 
reserve to themselves the right of refusing any advertisement. 


LACKPOOL.—Bailey’s Hotel, North Shore. Near the Pier and 


Winter Gardens. 











ONDON.—Hotel Metropole, Northumberland Avenue, Charing 


Cross. 





M4N CHESTER.—Queen’s Hotel, Piccadilly. 





OUTHPORT.—Victoria Hotel, on the Promenade, facing the 


Pier ; five minutes from the Winter Gardens. 





CHARLES MORLEY, Honorary Secretary. 


ONDON ACADEMY OF MUSIC. Established’ 1861. ST. 
GEORGE’S HALL; 1a, Harrington Gardens, South Kensington ; and 
1, Old Steine, Brighton. 
Principal—Professor WYLDE, Mus. D., Cantab. 
_ _Fee, three to five guineas at St. George’s Hall, four to six guineas at branches, 
is fot the course of instruction in four studies. 


Piano—Dr. Wylde, Barnett, Henseler, Laistner, Logé, Kohler, Loman, Gear, 
Trew, Roche, Mattei, Ehrenfechter, Lehmeyer. 


Singing—M. Garcia, Lablache, Visetti, Scuderi, Dinelli, Raimo, G. Garcia, 
Denza, Badia, Bonetti, Rocca, Romili, Danielli, Barnett. 
Violin—Pollitzer, Ludwig, Erba. Harp—Oberthur. ’Cello—Pezze.  - 
C. TREW, Hon. Secretary. 








RINITY COLLEGE, LONDON. 


President—The Eart of ABERDEEN. 
HIGHER EXAMINATIONS. 





The Examinations for the, Diplomas of L. Mus., T.C.L., and A. Mus., 
T.C.L., and for Special Certificates in separate Subjects in theoretical and prac- 
tical music (including the positions of Associate Pianist, Associate Vocalist, &c.), 
will be held in the second week in January. The Examinations are open to all 
candidates, whether students of the College or not, and without restriction of age, 
sex, or creed. For full particulars see regulations. Last day of entry, December 17. 

The QUEEN VICTORIA SCHOLARSHIP, value £42 per annum; the COLLEGE 
ORGAN EXHIBITION, the CoLLEGE VIOLIN EXHIBITION (open to all comers), 
the MAYBRICK PRIZE, and the PIANOFORTE ACCOMPANIMENT .PRizE, of £5 5s. 
each, will be competed for in January. For further particulars see regulations. 

Regulations, forms of entry, may be had on application to the Secretary. 

By Order of the Academical Board. 

Mandeville Place, Manchester Square, W. 





ACADEMY for the HIGHER DEVELOPMENT of PIANO- 
(1 FORTE PLAYING. 12, Hinde Street, Manchester Square, W. (Estab- 
ished 1873.) 

President - «© + +  »« FRANKLIN TAYLOR. 

Director Ape haat Seca OSCAR BERINGER. 

Christmas Term commenced October 3. Entrance Day, October 1, from ten 

to five. Fee: Six Guineas. The Academy is for Amateur and Professional 
Students. Two Pianoforte and One Harmony Lessons weekly. For prospectus 
and all particulars apply to the Director. 





U% IVERSITY OF TRINITY COLLEGE, TORONTO. (The 
Church of England University of Upper Canada.) 
FACULTY OF MUSIC. 

The next Examinations for the degree of Bachelor of Music will be held simul- 
taneously in Toronto and London in Easter week, 1888. Women are admissible 
to these examinations. For particulars apply to Rev. E. K. Kendall, D.C.L., 
Registrar for England, Southsea. 





Inscribed to Dr. BUNNETT 


MAGNIFICAT and NUNC DIMITTIS, in the key of C.—Easy 
setting for Parish Choirs, by Loraine Holloway, A.C.O. (Organist and 


Choirmaster of the Parish Church, Fakenham). Price Threepence. London : 
Novello, Ewer & Co. 3 





HOIR.—A Choir Exhibition will be vacant at St. George’s 
_ School, Harpenden, at Christmas. Treble, gentleman’s son, able to read 
music.—Apply to Headmaster. 





R. SAML. K. WHITE, Manager and Secretary, Derby Castle, 
Douglas, Isle of Man, requests that all communications from Vocalists be 
addressed as above 





Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE OUSELEY, 
Bart., M.A., Mus. Doc., and of Sir G. A. MACFARREN, Mus. Doc. 


an | 
THE MUSICIAN: 
GUIDE FOR PIANOFORTE STUDENTS 
By RIDLEY PRENTICE. 

CoNTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A STUDY OF MUSICAL FORM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 

Saturday Review.—‘‘ We are far from suggesting that there is any royal 
road for acquiring technical knowledge, but we are quite certain Mr. Ridley 
Prentice’s road is in every way the pleasantest that has yet been laid before any 
pianoforte student.” 

Sete —=2 A knowledge of form is imparted in simple and_ pleasant 

" e heartily commend it to all who desire to understand, satis torily 
interpret, and enjoy beautiful music.” : 

Graphic.—‘‘ Written with the laudable purpose of helping the pianoforte 
student to understand and enjoy beautiful music.’ 

School Board Chronicle.—‘‘ A useful book or earnest teachers.” 

Musical Review.—“ Mr. Ridley Prentice has newly developed an impertant 
though much neglected branch of the teacher’s duties.” 


Moathly Musical Record.—‘‘ No more valuable work of the kind is in 
existence.” 


W. SWAN SONNENSCHEIN & CO., PATERNOSTER SQUARE: 
And all Book and Music Sellers. 


De. STOLBERG’S VOICE LOZENGE 


For sore throat, hoarseness, and relaxed throat, also for improving the 
voice 


FOR SINGING AND SPEAKING, 
without fatiguing the voice. Celebrated in every town in Europe, India, 


America, and the Colonies. Testimonials from Patti, Trebelli, Patey, 
Santley, and the most eminent medical men. 


Sold in boxes, 1s. 14d. and 2s. 9d. ; also in bottles for abroad. 








HINTS TO CHURGH OFFICERS & GHORISTERS, 


By JOHN SAMUELS. 


PRICE 2/- PER DOZEN. POST 2/3. 


‘“‘The distribution among Church Choirs throughout the country of a short tract 
by John Samuels, entitled, ‘ Hints to Church Officers and Choristers,’ would be an 
excelleut mode of remedying certain annoyances connected with the demeanour of 
some choirs, especially as regards the younger members of them during service 
time.” —Musical World. 


PARKER & CO.,; 6; SOUTHAMPTON STREET, STRAND, KONDON: 
THE ART OF SINGING, 


_ New Edition, Revised and Improved, of - 
A COURSE 7.1 STUDY AND PRACTICE FOR 


HE VOICE. 
1. te WALLWORTH. 
sah mh eh ep eet Met 
. : Full Music Size, price 7s. : 
London: HAMMOND & CO. (late Jovan 5, Vigo Stee and of the Author, at his 
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Protessional Cards. 


The charge for a cin this column ts 
Ios. 6d. per ge Jor a ace eee or 318. 6d. for 
2 whole year. able in advance. Applica- 
tions should be made at the office of THE 
MUSICAL WORLD, 68 & 70, Wardour Street, 
London, W. 


Conductors and Composers. 


Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 
St. Joun’s Woop, N.W. 














Mr. WILHELM GANZ 
(Professor of the Pianoforte, Composer, and Conductor), 
126, HARLEY STREET, W. 


Mr. F. KILVINGTON HATTERSLEY, 


A.R.A.M. 
(Professor of the Pianoforte, Composer, and Conductor.) 
17, Finspury ParK VILLAS, 
GREEN Langs, N. 


Mr. ALBERT VISETTI Pa ee 
(Professor of Si: luctor), 
12, Westalonas Bs PARK TERRACE, W 
Madame SIDNEY PRATTEN 
(Guitar, Concertina, und Gigelira. Wood and Straw 
Instrument), 
224, DorSET STREET, PORTMAN SQUARE, W. 
Mr. F. St. JOHN LACY 
(Professor of Singing, Composer, and Vocalist) (baritone) 
Fitzroy MANSION, CHARLOTTE STREET, 
Firzroy Square, W. 


_ Wocalists—Sopranos. 
Madame Bigg, «oer 
(Opera and Concerts), 
BoswortH House, Huspann’s BoswortH, 
Ruesy. 


























Miss EDITH DESMOND 
(Opera and Concerts), 
clo NoLan & JACKSON. 
Miss KATE FLINN 
(Concerts and Oratorios), 
41, WELBECK STREET, 
CAVENDISH SQUARE, W. 








Mdlle. VELMI 
(Opera and Concerts), 
7, CHESILTON ROAD, MUNSTER Park, 


FuLHay, S.W. 





Mrs. WELMAN 


(Concerts), 
3, BEDFORD GARDENS, 
KENSINGTON, W. 
Miss AGNES LARKCOM 
Has removed to 
158, Portspown Roap, W. 
Madame ISABEL GEORGE, L.R.A.M. 
(Concert and Oratorie), 
29, ALBANY SreEeT, REGENTS Park, N.W. 


Contraltos. 


Miss fairy CRAVINO 
(Concerts and Oratorio), 
2, SEDGMOOR VILLAS, 
Private Lessons given. CAMBERWELL, S.E. 
Miss MARY E. DAKIN, R.A.M. 
(Mez Sop.), 
(Ballads, Oratorie, &c.), 
31, MONMOUTH Roan, 
BayswaTErR, Lonpon, W. 


Miss LENA LITTLE 
(Concerts), 
42, NORFOLK P moyehe Hype Park, W. 





























Miss PATTIE MICHIE, 
68, Park WaLK, FuLHAM Roap, 
Lonpon, S.W. 
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Tenors. Pianoforte. 
Mr. G. PRADEAU, 
Mr. BARTON McGUCKIN sD wm. RI 


(Operas, Concerts, and Oratorio), 
clo Mr. ALFRED Mout, 
26, OLD Bonp StrREEt, W., 
Or, 270, ELGIN AVENUE, MaIDA VALE W. 





Mr. ARNOLD BREEDEN 
(Concerts, Oratorio, and Opera) 
Address—N. VERT, Esq., 


6, Cork STREET, W. 





Mr. SEYMOUR JACKSON 
(Concerts and Oratorio), 


OLD TRAFFORD, MANCHESTER. 





Mr. PAYNE CLARKE 
(Concerts and Oratorio), 


28, DEVONSHIRE STREET, ISLINGTON, N. 





Mr. J. DALGETY HENDERSON, 
Gotuic LopcE, 
LorpsHIP LANE, S.E. 





Mr. REDFERN HOLLINS, 
30, St. STEPHEN’S AVENUE, 


SHEPHERD’s Busu, W. 





Mr. BERNARD LANE, 


60, WESTBOURNE Park VILLAS, W. 





Mr. WILLIAM NICHOLL, 
28, BELSIZE Roan, N.W., 
Or, Sole Agent, W. B. Hratey, 


10A, WARWICK STREET, W. 





Chevalier EDWARD SCOVEL 
(Opera, Concerts and Oratorio), 
Hore. pve L’Evropr, 


Mian, ITALY. 





_Mr. W. ESMOND, 


24, UPPER Mount STREET, DUBLIN. 


Baritones, 
Mr. WALTER CLIFFORD 


(Oratorio, Opera, and Concerts), 
clo N. Vert, Esq., 
6, CorK STREET, W. 














Mr. FREDERIC KING 
(Concerts and Oratorio), 
19, CANFIELD GARDENS, S. HAMPSTEAD. 





Mr. NORRIS CROKER, 
EGREMONT, CROXTED Roan, 
West Dutwicu, S.E. 


1, Stowe Roap, 
SHEPHERD’s Bus, W. 


Guitar. 

Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. the Princess Louise, 
has returned to town, 22A, DorSET STREET, 
PorTMAN Square, W., where may be had 
her celebrated book, “Learning the Guitar 
Simplified,” 1os. 6d. 


wines NCS 
Mr. ALLAN CAMPBELL 
(Formerly Pupil of Mr. Henry Holmes and Dr. S. S. Wesley), 
23, THICKET RoaD, 
Pupils visited or received. ANERLEY, S.E,. 
Mr. JULES KOOPMAN 


(Late Professor at Conse-vatoire, Groningen. Lessons; 
Concerts, and Private Seirées). ; 


109, SUTHERLAND GARDENS, W. 
Or, StanLEY Lucas, WEBER & Co., 
84, New Bonp STREET, W. 
Herr POLONASKI 


(For Concerts, At Homie: or Lessons), 
Please address—¢/o N. VERT, EsqQ., 
6, Cork STREET, W. 


Mr. LESLIE CROTTY and 
Madame GEORGINA BURNS, 
clo Mr. ALFRED Mout (sole agent), 
26, Otp Bonp Street, W. 


Miss AGNES JANSON requests that all 
communications respecting engagements may 
be sent to her new address, 34a, Gloucester 
Place, Portman Square, W.; or to Mr. N. 
VERT, 6, Cork Street, W. 


MR. HEALEY’S SPECIAL LIST. 


Madame LILIAN NORDICA (Soprano) 
(Opera, Oratorio, and Concert), 
Address to 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W. 
Mdlle. LOUISE LABLACHE (Mez. Sop.) 
(Opera and Concert), 
Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, W. 














$$$ 























Mr. FISCHER, 
c/o Mr, HERMANN FRANKE, 


2, VERE STREET, W. 





Mr. JOSEPH LYNDE 
(Oratorio, Opera and Concerts), 
63, STAFFORD PLacz, 
Pay BuckInGHAM Gate, S.W. 
Mr. ALBERT REAKES 
(Bass-Baritone, of the“ London Ballad Singers, 
Oratorios, Concerts, &c.), 
30, LANCASTER Roan, 
Norrinc Hu, W. 
Herr RAGNAR GREVILLIUS 
(Concerts, Oratorio, and Opera), 
_ 79, Portspown Roab, Maipa VALE, W. 
Bass. 
Mr. WATKIN MILLS requests that in future 
all communications respecting Concerts, 


&c., be addressed to his residence, Hunt- 
cliffe, Bexley, Kent. 


Mr. FRANK CELLI 


(Concerts and Oratorio), 
c/o Mr. N. Vert, 6, Cork Sr., 
_ Burimncton GARDENS, W 
& Cornet. 
Mr. THO PER, 
185, Kinc’s Roan, N.W. 





























Mdlle. HELENE HASTREITER (Contr.) 
(Opera, Oratorio, and Concert), 
Business Manager, W. B. HEALEy, 


10A, WARWICK StTREzT, W. 
Madame BELLE ney nt Eveuane) 


(Oratorio and 
Business Veastens, W. B. B. ’ HEALEY, 
10A, WARWICK STREET, W. 
Mr. JOHN PROBERT (Tenor) 
(Oratorio and 


Concert), 


Business Manager, W. B. HEALEY, 
’  t0A, WARWICK STREET, W. 
Mr. VAUGHAN EDWARDES (Baritone) © 
(Concerts and Oratorio), 


Business Massages, W. B, HEatey, 
IOA, WARWICK STREET, W, 
Mr. MULES BROWN (Baritone) 
(Oratorio and Concert), 


Baalects Manager, W. B. HEALEy, 
10A, WARWICK STREET, W. 
Mr. HENRY POPE (Bass) 
(Opera, Concerts, and WR i 
Business Manager, W. B. Heatey, 
10A, WaRWwick STREET, W 
Mr. T. L. CAMPION (Bess) 


(Oratorio and 
Business Maneger, Ww. es Heiney, 
104 WARWICK STREET, W 
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Monpay POPULAR CONCERTS, ST. JAMES'S HALL.— 

MONDAY EVENING NEXT, Dec. 12.—-Programme: Beethoven's 
Quartet in F major, Op. 59, No. 1; Chopin’s Fantasia in F minor, for pianoforte 
alone ; Schumann $s Sonata in A miror, Op. 105, for pianoforte and violin ; and 
Haydn’s Pianoforte Trio in G thajor. Executants: Madame Norman-Neruda, 
Mdlle. Janotha ; MM. L. Ries, Straus, and Piatti. Vocalist, Mr. Edward Lloyd, 
who will sing songs by Dvorak and Rubinstein. Accompanist, Mr. C. Hopkins 
Ould. Commence at eight.—Stalls, 7s. 6s.; balcony, 3s. ; admission Is. Pro- 
grammes and tickets at Chappell & Co.’s, and at the Hall. 


SATURDAY POPULAR CONCERTS, ST. JAMES’S HALL.— 
F Phy wey (SATURDAY), December 10, Programme : Mozart's Quartet in 
“2 oO. 8 ; Schumann Pp Etudes Symphoniques,” for pianoforte alone ; Grieg’s 
- sonata in ¥ major, for pianoforte and violin ; and Beethoven’s ‘‘ Serenade Trio.” 
executants : Madame Norman-Neruda, Miss Agnes Zimmermann; MM. L. Ries, 
Straus, and | Piatti. _ Vocalist, Mr. Edward Lloyd, who will sing Beethoven’s 
ee and Piatti’s serenade ‘* Awake, awake,” with violoncello obbligato. 
ra agen Mr, C. Hopkins Ould. Commence at three.—Stalls, 7s. 64. ; 
alcony, 38.; admission 1s. Programmes and tickets at Chappell and Co.’s., 
New Bond Street; St. James’s Hall; and the usual Concert Agents. 


THE LONDON SYMPHONY CONCERTS.—Mr. Henschel, 

Conductor.—FIFTH CONCERT, St. James’s Hall, Tuesday evening 
ok at 8.30. Programme : Tragic Overture, Op. 81 (Brahms); scene by the 
oly Spring (Charfreitags-Zauber), from the third act of “ Parsifal” (Wagner), 
indly conducted by Mr. Barnby, Parsifal, Mr. O. Niemann (his first appearance in 
England), Gurnemanz. Mr. Henschel; Symphony in C, No. 2, Op. 61 (Schu- 
mann) ; violoncello solos, Largo (Boccherini), Bergamasca (Piatti), Signor Piatti ; 
songs with piano, “ Der Doppelganger” (Schubert); ‘“ Provencalisches Lied” 
(Schumann), Mr. Niemann; Marché, “Slave,” Op. 31 (Tschaikowsky), first 
time. — Reserved Seats, 10s. 6d., 7s. 6d., and 4s.; admission, Is., at Austin’s 
Office, St. James’s fIall, and usual Agents.—N. Vert, 6, Cork St., W. 


T# FRASER QUINTET.— Misses Violet (Vocalist), Ida, and 
Ethel (Pianist, Violoncello, and Viola), Mabel and Stella (Violinists), play 
Quartets, Solos, Duets, two Pianofortes, &c. For Engagements, for Concerts, 











‘* At Homes,” Dinner and Garden Parties. — Address : 121, Adelaide Road, N.W. [ 





ESTMINSTER ORCHESTRAL SOCIETY.  High- Class 
. Public Coucerts. Examination for Orchestral Membership Ist and 3rd 
Wednesdays. Address, The Hon. Secretaries, THE TOWN HALL, WESTMINSTER. 


RURY LANE.—Augustus Harris, Lessee and Manager.—EVERY 

EVENING, begins at 7.45, finishes at 10.55, PLEASURE, a grand specta- 

cular comedy-drama, by Paul Merritt and Augustus Llarris. Last nights, in 

consequence of the preparations for the pantomime.—Box-office open daily from 
ten to six.—Last Three Nights. 


RURY LANE.—PLEASURE.—Alma Murray, L. Miska, Jenny 
Dawson, Dairolle and Fanny Brough ; Harry Nicholls, Edward Sass, Percy 
Lyndal, Victor Stevens, Lionel Rignold, O’Brien, and Edward Gardiner. 


RURY LANE—SEVENTEEN EXITS through main walls, 


always emptied in three minutes. The public are invited to time it for 
themselves. The only auditorium completely isolated, and having outlets all the 
way round. 


[BURY LANE PANTOMIME, PUSS IN BOOTS, Dec. 26. 


Box-office now open. 

















MUSIC STRINGS—WHOLESALE AND RETAIL 


J. P. GUIVIER & Co., 
Manafacturers and Fmporters of all hinds of Strings 


FOR 
VIOLIN, VIOLA, CELLO, DOUBLE BASS, HARP, 
ZITHER, GUITAR, BANJO, 


Have always in STOCK the Largest ASSORTMENT of any House in the World 








6, GOLDEN SQUARE W. 
ROBINSON & CLEAVER'S 


LINEN GOLLARS, CUFFS, AND SHIRTS. 


Samples and Price Lists Post Free. 

COLLARS: Laptes’ $-fold, from $s. 6d. per dozen; GENTS’ 
4-fold, 4s. 11d. to 5s. 11d. per dozen- 

CUFFS: For Ladies or Gentlemen, 5s. 11d. to 10s. 6d. per 
dozen. 


SHIRTS; Best quality rae 
Fronts, 35s. F gent half-dozen. 


N.B.—OLD SHIRTS made as 
; in Neckbands, Cuffs, and Fronts, for 14/- the Half Dozen, 


"ROBINSON & CLEAVER, BELFAST. 





Cloth, with 4-fold Linen 
(To measure 2s. extra.) 


as new with best materials 











ARGYLL HOUSE. 





WILLIAM EVANS, 


TAILOR, 


To Ladies and Gentlemen of the Musical and 
Theatrical Professions. 




















Private & Professional Costumes, 
SPECIALITE,—Dress Suits and every description of Uniform 
to order, 

ESTIMATES ON APPLICATION. 


9, ARGYLL STREET. 


(2 DOORS FROM HENGLER’S:) 
A BLESSING IN EVERY FAMILY. 


HOLLOWAY’S PILLS AND OINTMENT. 


These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, 
and are pronounced the best medicines for amily use. Tens of thousands of written testimonials 
bear witness to = - oe properties. bed a ne by the whole 

Bis Sold by all Chemists and Patent Medicine Vendors. 
Manufactured only at THOMAS HOLLOWAY’S ESTABLISHMENT, 
78, NEW OXFORD STREET, LONDON. 
N.B.—Advice gratis t the above address, daily, b the hours of rz and 4, ot by letter. 


ROBINSON & CLEAVER’S» 


RovaL Inish CGampric Pocket - HANDKERCHIEFS 


Samples and Price Lists Post Free. 
oo Bes on elaaresestce 1s. Qd.; Ladies’, Bs. 44d. ; Gents’, 
Ss. i. : 
Hemstitched—Ladies’, 2s. 114d. ; Gents’, 4s. lid. 
By APPOINTMENTS TO THE QUEEN AND THE 
CROWN PRINCESS OF GERMANY. | 
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BROWN’S BRONCHIAL JROCHES. 


Public Speakers and Singers 

Can use ‘*Brown’s Bronchial Troches” as freely as requisite, containing 
nothing that can injure the system. They are invaluable in allaying the 
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CHRISTOPH GLUCK. 


Gluck’s death which took place just one hundred years ago at 
the age of 73 at Vienna, suburb Wieden, may render a reference to 
the great composer acceptable to our readers. Of his private life 
comparatively little is known, the first really useful and complete 
Gluck biography having been published as recently as 1854 by 
Anton Schmid, Imperial Librarian at Vienna, who devoted half his 
lifetime with extraordinary diligence and perseverance to this 
laborious task. 

Gluck having been born on July 2, 1714, at Weidenwang, has 
been generally, although very erroneously called a native of Bohemia 
(for instance, in Marmontel’s malevolent pasquinade, beginning: “11 
arriva, le jongleur de Bohéme”). This error, which had indeed 
already been exposed on a statue erected to Gluck at Munich by 
King Ludwig I. of Bavaria, was owing to the early migration of 
Gluck’s father from Bavaria into Bohemia, as forest guard to Count 
Kaunitz, and later on to Prince Lobkowitz. .Indeed, most of 
Christoph’s nearest relations were engaged in the same pursuit, and 
it is this invigorating out-of-door existence which must no doubt be 
taken as a cause of the robust health and powerful “ physique,” 
enjoyed by the great composer through life, Not being intended for 
the same career, he was sent to a Jesuit college at Komotan and 
afterwards to Prague, where from want of means for further studies, 
he embraced music as his livelihood, and contrived to eke out a 
scanty existence as choir-singer, violinist, and violoncellist. Gluck 
being attracted to Vienna, that earthly paradise of musical art, at the 
age of 22, the princely and art-loving family Lobkowitz soon took a 
kindly interest in the striving young musician, and procured his 
acquaintance with the Lombardian Prince Melzi, who appointed him 
his chamber-musician, and took him to Italy, where (at Milan and 
Venice) Gluck soon made his mark as the successful composer of a 
great number of Italian operas, written in the fashionable style of 
Italian music of the period. Eleven years later (1748) he took up 
his. residence as as court Xafellmeister at Vienna, writing another 
series of Italian operas and “ occasional” pieces, only remembered 
by name at the present day. Not until 1762 did Gluck proclaim for 
the first time dramatic truth. as the first and foremost guiding 





principle of operatic composition, by giving his Orfeo ed Euridice 
to the world, a unique example of complete revolution in a 
ripened composer’s views and their accomplishment, this musico- 
dramatic reform being rendered even more conspicuous in his A/ceste 
produced in 1767, likewise in Vienna. Desiring an acquaintance 
with the second great musical centre, Gluck proceeded to Paris 
under the protection of his former pupil the Dauphiness Marie 
Antoinette, where, excepting some occasional visits to Vienna, he 
stayed from 1773 until 1779, and where, besides remodelling his 
Orfeo and Alceste for the French stage, he composed and produced 
with great and enduring success his /phigenia in Aulis, Armida and 
Iphigenia in Tauris, besides three less important, and now all but 
forgotten works, L’arbre enchanté, La Cythére, and Echo et Narcisse. 

As a sample of the complete independence enjoyed by Parisian 
operatic singers “quant & la manitre de présenter leurs phrases ” 
during the pre-Gluckian period, it may be stated that the famous 
singer, or rather “actrice chantante” as she was very appropriately 
described in the official theatrical almanac, Sophie Arnould, who 
created the parts of Eurydice and Iphigenia in Aulis, stopped the 
conductor, Francoeur, during a rehearsal of Grétry’s Cephale ef 
Procris because the orchestra disturbed her singing! “But we are 
strictly in time,” exclaimed Francoeur. “Time! What kind of an 
animal is this? Follow my voice and understand that the orchestra 
is the obedient servant of the singer who recites.” Later:on she 
seems, however, to have reformed her style through the study of the 
above named 7é/es in Gluck’s operas, with which she excited un- 
bounded enthusiasm, 

Gluck’s lofty idealism was in strong contrast with his sturdy frame 
as well with as his astuteness as a practical man of the world. Thus, 
the above named great singer was deprived by Gluck of her parts, in 
favour of the greatly inferior Rosalie Levasseur, because the latter 
happened to be the profégée of the influential Austrian Ambassador, 
Count Merci-Argenteau. Again, however irksome it may naturally 
have been for the composer to spend his time at Court, and in the 
salons of wealth and fashion, he was a constant attendant and per- 
former at Madame Genlis’s and similar influential gatherings; he 
solicited the favour of Rousseau almost to servility, and his treatment 
of the musical critics was no less open to objection. He understood 
the value of agitation on his behalf, and knew how to promote and 
draw advantage from it. A mere mention of the third celebrated 
female Gluck-singer of that period, Madame de Saint-Huberty, who, 
by the way, had inspired the only verses which ever emanated from 
the pen of a certain lieutenant of artillery, afterwards Napoleon I, 
and who was murdered, together with her husband, on mounting her 
carriage by a dismissed servant in London (1812), must here suffice, 

The feud between the Gluckists and Piccinists is.as notorious 
as it was destitute of adequate cause, for Gluck could no more have 
written a brightly melodious comic opera like Piccini’s Ceccina, 
than the latter could have created an Aceste or Armida. It is 
like pitting Fidelio against the Barder or Le Nozze against Lohengrin. 
Certainly the charm of the melodist Piccini, even in his serious 
operas, sufficiently accounts for the preference extended to him by 
his partisans. Hence, in spite of Marie Antoinette’s predeliction 
for Gluck, Piccini enjoyed great favour at Court. Twice a week he 
gave singing lessons to the Queen. The Emperor Joseph II. meet- 
ing Piccini during his visit to Paris, carried his MSS. for him, 
saying “he would be able to vaunt all his life that he had carried 
the works of so great a master,” and after the singing by his sister, 
Queen Marie Antoinette, of some pieces from Piccini’s Roland, 
he addressed the company, exclaiming with delight, “ Truly, if this 
music fails to rouse your attention, it must have hopelessly fallen 
asleep for good.” 

Piccini, less business-like than his great rival, died poor, whilst 
Gluck returned with a well-filled purse to Vienna. 

Differing from Mozart, who was neither proud nor vain, and from 
Beethoven, who was proud but not vain, Gluck was both proud and 
vain, being in many characteristics like Handel. Both were of 
athletic stature, both somewhat majestic and formal in demeanour, 
reserved in personal intercourse, yet irritable even to vehemence when 
their own music was concerned. Both were frank, almost to bluntness, 
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although brought much into contact with ladies of every description, 
Gluck is yet one of the exceedingly few musicians of whom no little 
‘indiscretions ” are known. He was, as stated on his tombstone, a 
zealous Christian, a faithful husband, absorbed exclusively, like most 
great reformers, by the importance of his mission. Of Gluck’s esti- 
mate of other composers, such as Bach, Handel, and his great con- 
temporaries, Haydn and Mozart, we know absolutely nothing ; and 
of his personal intercourse with the last-named, only the facts that 
the aged master greatly complimented young Mozart, and invited 
him to dinner after attending a performance of his // Seragiio, 
and that he bestowed great praise on a symphony and aria by 
Mozart at a concert given by the latter’s sister-in-law, Aloysia Lange. 
The only two composers of lesser note to whom Gluck is known 
to have paid some attention, were Antonio Salieri—of whom he 
said that “this foreigner alone adopted his manner, because no 
German would learn from him ”—and Dittersdorf. The latter, believ- 
ing himself “ beloved like a son,” no doubt felt some disappointment 
when, overjoyed at Gluck’s proposal to accompany him on his journey 
to Italy (1762), he came to learn the condition that “he would, of 
course, have to pay half the expenses,” which young Dittersdorf 
was unable to afford. 
(Zo be continued.) 








MUSIC AND THE DRAMA IN EDINBURGH. 


Dec. 6, 1887. 


The season, both as regards music and the drama, has opened this 
year even more briskly than usuzl, alike as regards the number and the 
variety of the entertainments announced. As compared, however, with 
last year, we miss the visits of Herr Richter and his orchestra, and of the 
Italian opera, as well as the usual series of orchestral concerts hitherto 
given in conjunction with the Choral Society. But this latter defect will 
to some extent be made good, owing to the spirited enterprise of Messrs. 
Patterson and Sons, who have engaged Mr. Manns’s band for a limited 
number of performances, during the winter, to be given at wider intervals 
than heretofore ; an arrangement that will possibly commend itself more 
highly to the public than the inconvenient overcrowding of the series, as 
in previous years. 

One specially encouraging feature of the present season is the an- 
nouncement of two separate ventures in the sphere of chamber music. 
Herr Gallrein and M. de la Torre, with parties of instrumentalists, 
propose giving a series of three or four chamber concerts, the success of 
which cannot be otherwise than heartily wished for by all midsicians and 
amateurs, to the end that there may be a sufficient inducement to repeat 
the experiment. And this is the more earnestly to be desired on account 
of the disappointing fact that music of this character has not hitherto 
received that earnest public recognition in Edinburgh to which it is un- 
doubtedly entitled. 

During the summer and autumn the city has had opportunities of 
hearing Mr. Sims Reeves, who, for a fortnight, sang in Rod Roy; the 
performances of the /ndiana and Dorothy companies, each on two occa- 
sions ; and Mr. D’Oyly Carte’s company in Rudaigore, a work which failed 
to attract as its predecessors from the same prolific pens have done ; 
together with several other musical works of the lighter sort ; while, on 
the purely dramatic side, it has been favoured by visits from Mdlle. Sarah 
Bernhardt, Mr. Irving and Miss Terry, Mr. and Mrs. Kendal, Miss Mary 
Anderson, and Mr. Toole, all of whom appeared in a series of their more 
famous and popular ré/es. 

The musical season proper may be said to have commenced on the 
29th October with a very creditable and interesting commemoration 
performance of Mendelssohn’s 95th Psalm, under the direction of Mr. 
Collinson, Mus. Bac., in the Anglican Cathedral. This performance, it 
may be mentioned, had been preceded in the same place during the 
summer by two similar performances with full orchestra, the works then 
selected being Gounod’s Redemption and, as a Jubilee service, Handel’s 
Dettingen: Ze Deum. 

Shortly after the 95th Psalm came the Z% ph ee under Mr. Collin- 
son’s able and painstaking conductorship, by the rchestral Society ; and 
since then have followed in rapid succession, either concerts or recitals, 
by the Heckman Quartet party—the last of which had to be abandoned 
on account of the Royal summons to Balmoral—Madame Neruda and 
Mr. Charles Hallé, Master Hofmann, and Madame Adelina Patti, who, 
of course, met with an enthusiastic reception. 

The past week has been mainly devoted to English opera, and it is 
much to the regret of all who care to see standard operatic works pro- 
duced with a well-balanced and generally satisfying ensemble, that Mr. arl 
Rosa should this year, for some unaccountable reason, have restricted his 
visit to one-half only of its customary duration. The works selected for 
presentation were Carmen, with Madame Roze in the title-part ; Mignon, 


| 





| which afforded Edinburgh the ope eett Pe making the acquaintance of 


Mr. Rosa’s new soprano, Miss Fanny Moody, who was most cordially 
received ; Masaniello, in which Signor Runcio, in spite of his yet defective 
command of the English tongue, appeared to great advantage ; Don 
Giovanni, for which—owing no doubt, partly to the strength of the cast, 
which included Mesdames Roze, Burns, and Cole, and Messrs. Celli, 
Clarke, and Aynsley Cook, and partly to “centenary” influences—the 
demand for places was so great as to necessitate its repetition at a 
matinée on the last day of the visit ; Novdisa, in the title-ro/e of which 
Miss Moody still further advanced herself in the good graces of her 
audience ; and 7he Bohemian Girl, in which, as Arline, she also appeared 
and, at the close of the opera, received quite an ovation from all parts of 
the house, the gods, composed chiefly of students, contributing a very 
beautiful floral device as their share of the general homage. 

All through the week the student element was strongly represented 
in the gallery, and, suo more, freely indulged in boisterous hilarity—not 
always, it must be confessed, at befitting seasons. Besides Miss Moody, 
Madame Roze was also made the recipient of a floral tribute from her 
old friends the students, who on one occasion unhorsed her carriage, on 
the top of which a young gentleman with a cornet subsequently perched 
himself, and dragged it from the theatre to the hotel, where they insisted 
upon taking personal leave of the fair occupant in view of her departure 
on a professional tour round the world ; and before her admirers could be 
persuaded to disperse, Madame Roze was constrained to make a speech 
and sing some verses of “ Coming through the Rye” from the balcony. 

Last night Mr. Wilson Barrett commenced a short series of repre- 
sentations of Hamlet and Claudian at the Lyceum Theatre, and his 
impersonation of. the Danish Prince was then witnessed for the first time 
in Edinburgh. The audience present was both large and critical; but 
Mr. Barrett succeeded in carrying it with him from first to last, and received 
most flattering indications of er on the fall of the curtain. The 
Lyceum, there is little doubt, will be well filled for the rest of the week. 
At this theatre, it may be interesting to note, the enterprising proprietors, 
Messrs. Howard and Wyndham, have, much tothe satisfaction and com- 
fort of their patrons, recently introduced the electric light in the audi- 
torium, and contemplate extending it to the “ back” also, thereby render- 
ing anything in the shape of a serious conflagration a possibility of the 
remotest kind. 





Gleanings from the Lives of Modern Composers, 


By Mrs. Oscar BERINGER. 
\ 





ROBERT FRANZ. 
(Continued from page 951.) 

His mother seems at first to have only marvelled at his. burning 
enthusiasm, to be eventually, with many shakings of head and much 
hesitation, talked into breaking to his father a project for becoming 
the possessor of his beloved pantalon, 

The proposition met with prompt opposition ; his father would 
not hear of the importation of such a kill-peace into the house. At 
last, however, wearied out by never-ceasing prayers, and that constant 
matrimonial dropping that “doth wear away a stone,” he allowed 
himself to be persuaded to purchase the instrument for eight thalers 
(about 23s.). “ Now commenced the, fray in real earnest,” we are 
told by Franz, with a plainly discernible note of boyish glee at having 
carried his point. ‘No more quiet hours for mother, father, or 
sister. I was then a high-spirited boy of fourteen, who would brook 
no trifling, and was determined to have my own way. My next 
petition was for a music-master, and my poor mother knew no peace 
until she had provided me with one.” 

A relation who played the piano a little was entrusted with the 
guidance of the young art-aspirant. It is only necessary to recall 
one’s own youthful days to be able to form a pretty clear idea of the 
ways and means employed to enable the young sprout to take root in 
the terra incognita. The master knew little more than the pupil ; 
there were soon inconvenient questions to which no replies were forth- 
coming, and the consequent “ friction ” naturally attendant thereon. 
It is not difficult to realise that the relations between the “ high- 
spirited boy” and his musical mentor became somewhat strained. 
The end of all the squabbling was a change of teachers, by which 
the pupil gained but little, for the last chosen was no better than the 
first. “The old programme repeated itself in the shortest possible 
time,” says Franz, “and so it came that I was bandied from one hand 
to the other without enjoying anything that could be dignified by the 
name of instruction. I was entirely thrown upon myself and strayed 
blindly about from. point to point. I. was afforded illimitable 
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material for my musical wanderings by two music-lending libraries, 
and everything and everybody—Haydn, Mozart, Beethoven, Herz, 
Kalkbrenner, and Hummel—contributed to my musical pabulum. 
Imagine the chaos in my head! But this chaotic state of affairs came 
at last, by accident, to an end.” ' 

This “accident” was the advent of a certain singing-master— 
Abela by name—who held weekly choral practices for the more 
highly-gifted students. Our “high-spirited” friend attended these, 
and Abela’s attention was at once directed to him. He played the 
piano a little himself, and was delighted to discern a kindred spirit in 
this boyish “insatiable music-devourer ” (as Franz dubs himself) to 
whom he might venture to entrust the accompaniments with an easy 
heart. “These practices,” writes Franz, “indubitably exercised a 
strong and lasting influence on my development. Mozart’s and 
Haydn’s cantatas, oratorios and psalms by Handel concentrated my 
will-o’-the-wisp enthusiasm, and sowed good seed for future harvest. 
Although I in a measure remained self-opinionated my pride at 
any rate assumed a form which promised-to save me from a ridicu- 
lous fate.” 

The whole mental power of the youth being now entirely 
absorbed by and concentrated in his musical doings—‘“ Standing, or 
sitting, sleeping or waking, music always filled my thoughts ”—his 
other studie$ were, of necessity, neglected. His anti-classic 
tendencies were met primarily with ridicule, and subsequently visited 
with severity. His longing for untrammelled opportunity of develop- 
ing his. artistic talent became simultaneously and proportionately 
intense. His parents were at last compelled to yield a reluctant 
consent to the importunities of their wayward son, whom they con- 
sidered to be pursuing the broad path leading to destruction, and to 
place no further bar to his adoption of an artistic career. His 
mother was in despair, for she could see no outlook in what she called 
“this miserable lunacy,” while his father abused and scolded every- 
body all round. The meddling of relations, accompanied by tauntings 
and goadings, rendered the whole situation more and more un- 
endurable ;—‘‘ Nothing but my unalterable and complete belief in 
the reality of my ‘call,’” says Franz, “made it possible to endure this 
misery, which at last terminated with my obtaining their consent to 
my departure, and trying my fate under F. Schneider’s auspices at 
Dessau. My attempts at composition bore all the traces ot 
blundering self-instruction, and manifested neither technical ability 
nor poetic inspiration. Were a young man with the same pretensions 
to present himself before me to-day, desiring me to pronounce a 
decided verdict upon the probabilities of his future chances ot 
success, I should unhesitatingly condemn them, and advise him to 
adopt any other calling but that of art. Asa pianist I stood on the 
lowest rung of mediocrity ; as an organist (an instrument of which I 
had also to some small extent acquired the mastery) I was equally raw 
and clumsy. 

“ Schneider’s requirements of young art students were easily satis- 
fied. If one attended the lessons, orchestral and choral rehearsals, 
one was otherwise pretty much left to oneself. So here commenced 
once more the old story of self-instruction, to the detriment of my 
immediate future. I soon became the fersona ingrata, who set up for 
knowing more than his master. When I look back dispassionately 
to my relationship to Schneider in those old days, I can thoroughly 
understand why we instinctively shunned each other—two more 
diametrically opposed natures could hardly be found. I fraternised 
with some kindred souls among the other pupils, and we pursued our 
art in secret, in accordance with our own sympathies and on our own 
responsibility. . . . . ¥ 

The iron fairly entered our composer’s soul on his return home 
after a two years’ stay (1835-37) at Dessau. He was confronted by 
the burning necessity of “showing proofs” of the legitimacy of his 
claim to the belief he had invoked in his powers two years before, 
and this under the most difficult circumstances in the world. His 
compositions were impracticable ; they bore the unmistakeable im- 
press of pedantic study, and the rough edges of the tools of art. 
Scant improvement either as a pianist or an organist gave him but 
little chance of ingratiating himself with the general public. His 
father’s house had no circle of friends ; his surroundings, in fact, in 
this respect militated against his success. Added to all this, his 
irrepressible relations loudly clamoured for practical results of his 
studies, and, as he neither could nor would produce these, over- 





‘ 

whelmed him with the most ill-considered and ill-deserved reproaches. 
To escape from the din, he endeavoured to procure a then vacant 
conductorship of a little choral society in Schénebeck. His good 
angel whispered to him to reconnoitre the scope of the post and 
material at his disposal before acceptance. ‘‘ What I heard and saw 
there,” he tells us, “was indeed but little inviting. Without an 
instant’s hesitation, I shook the dust off my feet and returned to 
Halle, never to leave itagain. This last escapade of course hastened 
my downward course in the opinion of all in my father’s house. In 
fact, with the exception of my mother, I was given up by everybody 
as a hopeless “ black-sheep.” Had I not had Aer, had she not re- 
mained staunch and loyal to me, I am firmly convinced that all the 
misery I then suffered would have sent me to the bad.” 


( Zo be continued.) 





Reviews. 


VOCAL. 


“ The Holy Vision,” by Charles Gounod (Novello, Ewer), though 
not equal in charm to some of the compuser’s earlier sacred songs, is 
nevertheless a sufficiently favourable example to ensure for it a welcome 
among the many admirers of his work in this department. Two capital 
Scotch songs, catching, and full of character, have been contributed 
by A. C. Mackenzie to the words of John Stuart Blackie (Paterson 
and Sons). In “The Forge,” written and composed by Michael 
Watson (J. and J. Hopkinson) the world-famed melody of the Har- 
monious Blacksmith is pressed into service for producing a popular 
song of the season. A theme that is sung, hummed, and whistled 
everywhere may perhaps be considered, in a certain sense, common 
property, and to complain of sacrilege in the present instance would 
be rather beside the mark. It must be confessed, however, that the 
theme itself does not gain in effectiveness by its juxtaposition with 
the music of a modern song-writer; but there seem to be the 
elements of popularity in the production, and we note that it has 
already attained to a third edition. More meritorious is the same 
composer’s work in two vocal duets, “The Wings of the Dove” 
and “ Bohemia” (Edwin Ashdown), the latter a spirited and cleverly 
written canon in unison. ‘A Rose in June,” by Henri Logé (same 
publisher), is a sympathetic setting of some rather pretty words ; 
and there is decided musical feeling in a song by Philip French 
Castle, entitled “ When I saw thee last ” (William Dunkley). “Noc- 
turne,” a song by L. Denza, is written in that composer’s well-known 
popular style ; and “Sarehedon’s Love Song,” is a moderately interest- 
ing setting of words by Whyte Melville. “The Pathway of Life,” by 
Ernest Birch, deals with a moral reflection, which at first sight would 
scarcely seem to afford much scope for the song-writer. The present 
is, nevertheless, a fairly effective song, and affords a change from the 
ever predominating love ditties. “Victoria, Queen of Many Lands,” 
by George Elliott Kent, both as regards words and music, is simple, 
hearty, and spirited, as a patriotic song should be, and ought to rank 
among the more popular productions of this class published in the 
year of Jubilee. 


In the “Syrens of the Sea,” for soprano solo, female chorus 
and orchestra, or pianoforte accompaniment, by Florian Pascal 
(Joseph Williams), the composer once more gives proof of qualifica- 
tions for producing music of a kind considerably above the ordinary 
popular level. The present little work, with the picturesque sugges- 
tiveness of its rippling accompaniment, and several fresh melodious 
themes in the voice parts, will not fail to have a charm for cultivated 
amateurs. “Fairy Music,” a cantata for ladies’ voices, by Frederic 
N. Lohr (Forsyth Brothers), is more conventional in character, but it 
is, nevertheless, pleasantly written, and will prove an acquisition to 
choral societies. “ Jerusalem,” a sacred cantata, by William Hubert 
Dixon, one of J. Curwen & Sons’ useful issues of popular cantatas, it 
well written, but of only moderately musical interest. The latest. 
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number of Weekes and Co.'s series “of glees and part-songs contains 
two tuneful concerted vocal pieces by Ed. Griffith, entitled ‘‘ Devo- 
tion”, and “Sweet Day.” Also received, “Teach me Thy way, O 
Lord,” anthem, with violin ad Jibitum accompaniment (Novello, 
Ewer, & Co.), and “‘ Welcome all within these walls,” vocal trio with 
accompaniments for piano and harmonium, by Geo. A. Ames (Lon- 
don Music Publishing Co.) 


Messrs. Purcell & Co. send a Christmas Carol, by Edwin Bending, 
entitled “‘ The Babe of Bethlehem,” which should, and doubless will, 
prove a great favourite during the coming Christmastime in many a 
cultured home. In this case, the antique type and esthetic cover 
are not needed to recommend the contents, which are musicianly and 
charming, 


INSTRUMENTAL. 


Mr. Joseph Williams is doing good service to English pianists in 
drawing attention to the graceful, and in many ways highly original, 
compositions of Benjamin Godard, three of whose ‘“Scénes 
Poétiques,” enitled “ Dans les Bois,” “ Dans les Champs,” and “ Sur 
la Montagne,” have been effectively transcribed for the pianoforte by 
Georges Pfeiffer. Commonplace minds that find their chief satisfaction 
in the refurbishing of things often heard before in a slightly varied 
form will speedily take alarm at the appearance of these pieces. 
Like the “Suite de Danses” issued a short time ago by the same 
publisher, they require for their adequate interpretation, not so 
much extensive powers of execution—though they are not without 
their difficulties—-as a sympathetic imagination on the part of the 
player, and to those thus gifted the “Scénes Poétiques” may be 
warmly recommended. We receive from Mr. Edwin Ashdown six 
romances for the pianoforte by the late Sir George Macfarren— 
“Spring Morning,” ‘“ Welcome,” “Cradle Song,” “Consolation,” 
* Lullaby,” and “ Greeting.” The issue of these little pieces, which 
are of moderate difficulty, pleasing, and characteristic of the com- 
poser, will prove especially welcome at the present time. ‘“ Songes 
Dorés” is an effective “Gallop brillant” by Edwin Favell (same 
publisher). Two sprightly pieces, likely to find favour in the draw- 
ing-room are “ Mazurka” in A minor and “ Danse Fantastique” by 
J. McLachlan Key (Paterson and Sons), the grotesque intent in the 
latter being successfully carried out. 


Among recently published music for violin and piano, the atten- 
tion of amateurs may be drawn to the Sonata in F sharp minor, by 
E. M. Lawrence (Novello Ewer & Co.), which, without making preten- 
tions to elaborateness of treatment, is clear in structure, and in many 
parts pleasantly melodious. Ample evidence of the daily increasing 
interest taken in the violin is furnished by the quantity of pieces, old 
and new, issued for that instrument. Mr. Joseph Williams sends a 
further instalment of the “ Operatic Fantasias,” consisting of themes 
from J Puritani, which makes an effective solo, as do C. J. Rubini’s 
*‘ Nocturne” in B flat, arranged with pianoforte accompaniment by 
E. Polonaski, and “ Le Duo,” sketch for violin and piano, by James 
C. Beazley (both E. Ascherberg & Co.). The series of “ Favourite 
Melodies ” for the same instrument, issued by Messrs. Weekes, con- 
tains an assortment to suit all tastes, ranging from Handel, Schu- 
mann, and Schubert, to Balfe and more modern composers. Mention 
should not be omitted of a ‘‘ Romance” for violin and piano, written 
in a pleasantly flowing style, by Oliver Cramer (Weekes & Co.). 


The usual inundation of dance music, dance and song albums, 
&c., has already commenced ; and it is intended to devote a special 
column to these, and similar seasonable publications, in the number 
of The Musical World appearing in Christmas week. 





Occasional Rotes. 





M. Alexandre Dumas is said to have replied to certain 
critics, apropos of the extremely realistic make-up of La 
Tosca’s unfortunate lover in Sardou’s drama when he appears 





after having undergone the torture, “I suppose you would 
represent CEdipus with spectacles and a shade over his 
eyes!” In the recent performance of @dipus Rex at Cam- 
bridge it appears, however, that an effect of a very different 
description was produced—although only on one océasion. 
On Mr. Hermann Vezin’s retirement from the post of stage 
manager after the first performances, the amateur who 
supplied his place had conceived the notion that the present- 
ment of the king simply as blind was not in accordance with 
the canons of art or probability. Consequently the un- 
fortunate tyrant was, on the next occasion, made to present 
so ghastly a spectacle that sundry ladies fainted, and even the 





sterner portion of the audience was not entirely unmoved. 
Needless to say, this very realistic effect was not again. 
attempted, but we wonder whether M. Dumas would have 
preferred it to the “ spectacles and shade.” 


The Daily Telegraph, in its musical gossip column, revives 
the old story which Mr. J. W. Davison used to tell with great 
gusto, and according to which the late Mr. Oxenford, writing 
a series of most clever but somewhat abstruse articles in Zhe 
Musical World, received a deprecatory letter from the then’ 
proprietor asking him for heaven’s sake to remember that all 
the intellectual readers were on the free list. Times are some- 
what changed since Mr. Boosey indited that memorable 
sentence. Whether we have intellectual readers it is not our 
province to conjecture, but we may safely say that they are 
not on the free list, for the simple reason that we have no free 
list. But no ; let not our editorial pride carry us too far. The 
paper is sent by courtesy to about a dozen, or it may be a 
score, of journalists, and they, of course, are without excep- 
tion men of the very highest intelligence, not to say genius. 


The Times, on a memorable occasion, called Spain “the 
Mrs. Harris of nations,” much to the annoyance of the proud 
hidalgos who knew their Dickens sufficiently well to under- 
stand the reference. At the risk of repeating the offence, we 
may venture to call Spain the Mrs. Harris of musical nations, 
in the sense that although Spanish music is talked of a great 
deal in Carmen and other operas, it is, or at least was till quite 
lately, non-existent as an art. Gipsies and cigarette-makers 
might sing and dance the Seguedilla in the street, but the 
operas at Madrid and Barcelona were and are in the hands of 
Italian companies. The above qualification “was till quite 
lately” is caused by the news which comes from Paris that 
Mathias Miquel, a pianist of talent, has founded a quartet 
society, which will give a series of performances of Spanish 
works in the French capital. If there are Spanish quartets 
there must, of course, be Spanish composers, only one some- 
how never hears them or of them. 


The following statistics of municipal liberality in musical 
matters are reprinted from a good source, for the benefit of 
the Lord Mayor (Mr. Alderman de Keyser) and others whom 
they may concern :—The town of Lycns grants 250,000 francs 
to the manager of a theatre, besides 35,000 francs for the pro- 
duction of new works. At Rouen, the management receives 
190,000 francs; at Nantes, 120,000; Bordeaux, 100,000; 
Toulouse, 150,000 ; and Marseilles,90,000. All this, of course, 
is indpendent of the liberal subventions granted by the govern- 
ment to the Grand Opéra, the Opéra Comique, and other 
Paris theatres. And yet the young French composers look to 
Brussels for the perfect rendering, and in many cases the pro- 
duction of their works. The question of State aid is evidently 





one which philosophers have not yet grasped. 
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MUSIC IN HIGH PLACES SIXTY YEARS AGO 


© i(Mr. T. Adolphus Trollope, in his interesting book, “ What 
IRemember,” observes that he is much struck by the differ- 
efieé inthe performance of choral service in our cathedrals 
nOw as compared with the perfunctory and careless method of 
the days “when George III. was King.” Mr. Trollope recalls 


His élection to Winchester School in 1820. The Warden, the. 


then “Bishop of Hereford, “ began the examination for admis- 
sion as follows : ‘Well, boy, can you sing?’ ‘Yes, sir.’ ‘Let 
us.hear you.’ ‘ All people that on earth do dwell,’ responded 
the neophyte—duly instructed previously —without attempting 
in the smallest degree to modify his ordinary speech. ‘Very 
well, boy, that will do-;’ and “the examination was over.” 
When Mr. Trollope left for Oxford he confesses he was “as 
ignorant of any modern language save English as of Chinese. 
And 4s’ for music—though Oxford and Cambridge are the 
only universities in‘Europe which give musical degrees—it is 
hardly an exaggeration to say, that with rare exceptions, to 
-have taught an undergraduate or a buy at a public school, 
music, would have been thought much on a par with teaching 
him to hem a ‘pocket ‘handkerchief; and here the present 
generation | has the pull to a degree which it, perhaps, hardly 
recognises.” 

The singing experiment at Winchester School probably 

came from ancient practices alreddy referred to in these 
columns régarding the original musical -basis upon which 
clerical auchority in artistic matters was founded, and the care 
with which those who were likely to be called upon to serve 
the :@hurch were trained in. the mysteries of what has been 
so wisely designated “the divine art.” The state of affairs 
Mr. Trollope deplores as existing sixty years ago, is not, 
perhaps, so completely swept away as he supposes. 
_ - [he immense improvement in our cathedral choirs during 
the past thirty years has indeed been very great ; still, our 
chief churches are capable of nobler efforts, and ‘will have 
mere good ‘work to show, when’ deans and chapters are more 
fally alive to the snignacien of the grandest forms of public 
Worship. 

It is ‘still too common,-again, to find bishops, deans, and 
rectors, who, though willing for minor canons and curates to 
render the service, as it was originally intended to be ren- 
dered, in musical tones, are either ‘not ashamed of their 
ignoranct of sacred art, or believe they are specially privileged 

to publicly display their small estimate of the art by reading 
jn a-more.or.less independent, and often discordant fashion, 
the-Communion office and other important portions of the 
Church Liturgy. 

Mr. Trollope, who, by the way, and probably by reason of 
his want of educational opportunities, does’ not'make music a 
yety decided feature of his recollections, remembers an organ 
incident at ‘Winchester occurring some sixty years ago. “ The 
cathedral,” he notes, “had been undergoing a very extensive 
restoration;.one operation in the course of which had ‘been 
-the remoyal of the organ from over the organ (choir) screen ; 
and. the question whether “it should“ be replaced there, or 
transferred to the north transept, was véry eartiestly and, it 
was said, somewhat hotly debated. by the chapter. The dean 


was exceedin sly vehement in supporting the latter course (the 
tran t postal which was eventually adopted, it can 
pr be.doubted by those who see the church as it is now, 
with entire judiciousness.” 

Though.:thecold Westminster Abbey, organ in Purcell’s 
time and d probably. long. before, stood over the. north side of 
the a in something: like the present. position of the Ely 





organ and there were one or two other exceptional positions,~ 
the choir screen was from about the time-of the Reformation: 
the generally accepted organ gallery. And the:change made 
at Winchester some sixty years ago as regards the positiony 
of a former instrument, was probably the first departure of its 
kind in an English cathedral in recent times. E. bi. T. 





THE LONDON CONCERT ROOMS ORGANS. 
II, 


In a previous article by a slip of memory, an important 
instrument was overlooked ; this is the large 4 manual organ 
by Messrs. Bryceson Brothers, originally built for Mr. N, 
Holmes of Primrose Hill, and afterwards placed in the Albert 
Palace, Battersea. This organ is a fine instrument of 60 stops 
with a pedal organ including a 32 feet stop, if the writer 
remembers aright. At present he is unable to say what has 
been done with the instrument since the close of the palace as 
a place of public amusement ; presumably it is still standing 
in the building awaiting happier times, when its stately tones 
may again be heard. 

There is an organ of some considerable size in. the Royal 
Aquarium, large hall, Westminster, built by Jones & Co., if 
memory does not again fail the writer. Recitals were formerly 
given daily upon this intrument and possibly may be con- 
tinued. Like those formerly heard at the Albert Palace and 
even to be heard in other buildings more directly devoted to. 
artistic interests, these were and perhaps are if still going on; 
of what is called a popular character. 

Some years ago thefe was a large organ by Willis and 
Co. in the Agricultural Hall, Islington, which was probably 
only placed there temporarily. This was opened by the late 
Dr. S. S. Wesley. . 

A capital and effective two manual organ by Messrs. 
Gray and Davison in the Holborn Town Hall, calls also for 
notice. This instrument has about five and twenty stops, 
and is effective beyond its size in the large and very hand. 
somely decorated room in which it is placed. It has been 
used for different series of Recitals as well as for other con- 
cert purposes. 

The. Freemasons’ Hall, the writer fancies, once had an 
organ, probably used in. connection with the ceremonies of 
the influential body of Masons meeting there. The accoun 
of concert rooms having organs would not be complete with- 
out referenceto the rooms-not.possessing such instruments. 
One could imagine for instance what a boon a fine organ 
would be in some of the great old gothic halls of London. 
The Grand Hall at Westminster of over 270 feet in length 
and with a ground floor of almost unique space ; the magni- 
ficent Guild Hall in the city ; the halls, all fine structures of 
the Inns of Court, notably the Temple, Lincoln’s Inn and 
Gray’s Inn to mention only three ; and other fine old halls to 
be found ia the metropolis might bé utilised for musical and 
Organ Recital purposes without impediment to present re- 
quirements, or loss of dignity as regards present uses, 

*To establish popular Organ Recitals, and one may go 
further, and add, to hold Musical Festivals on a large scale in 
such grand buildings as’ Westminster Hall and the Guildhall, 
would do much to increase the popularity of any government, 
and of the City corporation, which has enormous means at its 
disposal. 

The doctrine of a place for everything hardly enters here, 
because these halls have but little real and practical use at 
present ; and it may be in place to note that, in the Middle 
Ages, when these structures were erected, it was understood 
they were-often built for public service, to be put to any use 
tending to the advancement of the public interests. Even 
(93) 
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the naves of the ancient cathedrals were used as public pro- 
menades, &c.; and thovgh everyone would deprecate the 
worldly invasion of consecrated buildings, there could be 
nothing at variance with the feelings of right-minded men in 
the use of our large churches for organ recitals of a high class, 
such as have lately been given at Canterbury, Gloucester, and 
elsewhere. 

The lovers of organ music in London, one of the largest 
brigades of the national army of musical enthusiasts, have for 
years congregated in the factories of our principal organ 
builders, which have thus done good service in the concert- 
room direction. E. H. TURPIN, 





CONCERNING AN OLD ORGAN-BUILDER. 


The following, concerning Gilles Brebos, organ-builder to 
Philip II. of Spain, is gathered from a work on music in the low 
countries by M. Edmond van der Straeten :— 

“Gilles Brebos was born, and, to all appearances educated, at 
Malines. His reputation was made first in Louvain and later in 
Antwerp, where he occupied for sixteen years (1560-1576) the post 
of organ-tuner to the cathedral, During this period he won high 
praise from Jean Bonmarché, director of the Royal Chapel, and 
Michel de Bock, organist of the same, for the skilful way in which he 
repaired one of the organs in the cathedral. It is probably through 
the influence of these two musicians that he managed to attain to the 
high post in Madrid where he passed the remainder of his life. 

The date of his instalment at the Escurial as organ-builder to the 
king is as yet undiscovered. 

In the building of the four great organs which have established 
his fame he was assisted by his three sons, two of which, Gaspard 
and Jean, were ‘emp/ladors, or official tuners ; of the third, Michel, 
little is known. 

In the mémoires of Friar Juan of San Geronimo a brief paragraph 
is devoted to him. Translated, it runs thus :— 

“On July 6, 1584, died Maitre Gilles, organist, who built four 
organs for the two choirs of the Escurial. He left them unfinished, 
but his task was completed by his sons. Maitre Gilles was the first 
artist of Europe.” 

Gilles’ wife wa sa compatriot named Anne van den Barse. After 
his disease the unfortunate lady lost all her possessions through a 
civil war. In May, 1598, she addressed a pitiful petition to the king. 
The sole result was a small pension. 

In a catalogue of the king’s musical instruments in 1602, we find 
two regals, ornamented with precious stones, made by Brebos. 

Brebos has also left behind him a valuable manuscript, containing 
a detailed account of his four great works. 


Ps 





SPECIFICATIONS. 


CHELTENHAM. 

Messrs. Nicholson of Worcester have erected for Dr. A. Dyer, in 
his Music School Orchestral Class Room, an organ of which.the 
following is the specification :— 

GREAT ORGAN. 


Bourdon... ... soe se oo '8 ft.| Harmonic Flute ... ... .. 8 ft. 
Open Diapason ... «+ os 16 | Wald Flute ... ... on oe gy 
SWELL ORGAN 
Dulciana ibe fase 8 ft. | Keraulophon nid: sete: ae 
Lieblich Gedact ... 8 ,, | Lieblich Flute on Aw 


CHOIR ORGAN. 
8 ft. | Gamba ... 


PEDAL ORGAN. 


Lieblich Gedact ... + 


BOSON = sain eae hens a 16 ft. 
COUPLERS. 
Swell to Great. Pedal to Great. 
Swell to. Choir. Pedal to Swell. 
Swell to Great (Super-octave.) Pedal to Choir. 
Great to Swell. 
Tremulant to Swell. Five Composition Pedals. 


The Great to Swell, by which the Great Organ is acted upon by the 
Swélf/manual is an unusual coupler. The advantage of this is chiefly 





felt when an inner, or any part can be made distinctly prominent 


without disturbing the.characteristic tone of the great organ which is 


being used for the other parts. 


IDLE, NEAR BRADFORD. 


The organ in the Parish Church, Idle, has been placed in the 
hands of Mr. J. J. Binns, of the Bromley Organ Works, near Leeds, 
and rebuilt and enlarged. Besides the introduction .of several fnew 
stops, the organ has been entirely re-voiced and tuned throughout, as. 
well as the structural parts undergoing important alterations. By 
request Mr. Binns reopened this organ himself. Large congregations 
attended the opening services, and a general opinion was expressed 
that Mr. Binns had done his work well, and that the parishioners 
were at last possessed of a really fine instrument. 

The following is a description of the organ as reconstructed and 
rearranged by Mr. Binns :— 
GREAT ORGAN, 





1. *Bourdon. 6. Principal. 
2. *Open Diapason. 7. Twelfth. 
3. *Salcional. 8. Fifteenth. 
4. *Gedact. 9. Mixture (3 ranks). 
5. *Flute Harmonic. to. Clarionet. 
, SWELL ORGAN. 
11. Double Open Diapason. 15. Principal. 
12. Open Diapason. 16, Cornopean. 
13. Lieblich Gedact. 17. Oboe. 
14. “Gamba. 
PEDAL ORGAN. 
18. Double Open Diapason. | 19. *Sub Bass. 
COUPLERS. 
Swell to Great. Great to Pedal, 
Swell to Pedal. 
*New Stops. 


The combination stops to great organ, and three to pedal. 
Mr. Binns’ system of tubular pneumatics is applied to the pedal action, 


NORTHAMPTON. 


Description of the grand organ in St. Giles’s Church, built by 
Messrs. Bishop and Son, organ builders, 250, Marylebone Road, 
London :— 


GREAT ORGAN. —Compass, CC to G, 56 notes. 


Ty. Fige ; Ft, Pipes 
1. Sub Open Diapason 16 «. 56 | 6. Harmonic Flute:... 4 .. 56 
- Open Diapason .. 8... 56 - Fifteenth vce ose’ Been SO 
3 Viola sc. ss eee 1B 'n00 156 8. Sesquialtera 3 ranks, 

4. Clarabella .. ... 8 ... 56 various 168 
5. Principal . ... s+ 4 + 56 | 9. Posaun€... oe se 8 o 56 
SWELL ORGAN.—Compass, CC to G, 56 nofes. 

10. Double Diapson... 16 .. 56 17. Mixture 3 ranks, ‘ 

11. Violin Diapason... 8 s. 56 various 168 

12. Rohr Flute ... 8 .0. 56 18, Contra Fagotto ... 16 s. 56 

13 Vox Angelica _ @e@ 8 eee 56 19. Horn ood sen 8 coer 56 

14. Voix Celeste .. 8... 44 | 20, Oboe tee cor 8 eee 56 

15. Geigen Principal 4 se . 21. Clarion... sn o 4 oe 56 
2 eee 5 me 


76, Flautina .. os 
CHOIR ORGAN.—Compass CC to G, 57 Notes. 

22. Oo n Dia on eee 8 eee 56 26. Flauto Traverso eee 4 eee 56 

23. 1 toa gan dey 8 eee 56 27. Harmonic Piccolo... 2 eee 56 

24. Viol di Gamba + Bite, $8 28. Clarinet ... 

25. Lieblich Gedact ... 8 «+ 56 
PEDAL ORGAN.—Compass CCC to F, 30 Notes, 

Open Diapason ... 16 w 39 | 3% Violoncello + sxe 8 on 30 

be Violone ... ans 40 dee 30 33- Trombone  ... oe 16 eee 30 


31. Principal .« «+ 8 .. 30 
COUPLERS, ey | nee 
Swell to Great 35. Octave ! 
30 Sub Octave Swell 37- Swell to Choir 
39. Choir to Great 


Swell to Pedals - : 
. Octave Choir 41. Sub Octave Choir 


42. Choir to Pedals 43. Great to Pedals. 
Three Composition Pedals to Great Organ, 
Three Composition Pedals to Swell Organ, _. 
Great to Pedals on and off. BOG 
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;. The organ s placed in the South Chapel with the Console reserved in 
the Chancel, and connected with the organ by Bishop’s patented tubular 
pneumatic system. The touch of touch of the three manuals is exactly 
equal, and as light and elastic as that of a pianoforte. 

* The Couplers are also controlled by pneumatic action, so that there 
is absolutely no difference of touch when the full power of the organ is 
being played from one manual with the others coupled to it. 

The case-work is of selected Wainscot Oak, and the front pipes are of 
finest spotted metal. 

The soundboards are of Mahogany, and the materials and workman 
ship throughout are of the best possible description. 








RECITAL NEWS. 





ALL Saints’, MARGARET STREET.—A fine musical service was 
given at All Saints’, Margaret Street, on Nov. 22, St. Cecilia’s Day. 
The church was crowded. Mendelssohn’s “ Lobgesang” was sung 
by a choir of seventy voices, accompanied by organ and orchestra. 
Afterwards an organ recital was given by Mr. W. S. Hoyte, F.C.O., 
the well-known and talented organist of the church. Mendelssohn’s 
magnificent hymn was sung in a manner worthy of that composition, 
while Mr. Hoyte displayed his brilliant execution to great advantage. 
Offertoire for St. Cecilia’s Day, Batiste; Andante in A flat, W. S. 
Hoyte ; Fantasi, “The Storm,” Lemmens ; “ Ave Maria,” Henselt ; 
Communion, Grison ; Trio (violin, ’cello, and organ), “ Melodie Reli- 
gieuse,” Tours; Fugue in D major, Bach. 

Bo_ton.—An organ recital was given in the Albert Hall by Mr. 
W. Mollineux, F.C.O., borough organist, on Nov. 26. Programme :— 
Organ Concerto in B flat, No. 2, Handel ; Communion for Organ in 
F major, Jules Grison ; ‘‘ The Turkish Patrol,” Michaelis ; Variations 
and Fughetta on the hymn-tune “ Aurelia,” Dearnley ; Selection from 
the opera Maritana, Wallace ; Overture, /7 Zancredi, Rossini. 

Ciapton.—At the Presbyterian Church of England, Downs Park 
Road, an organ recital on the new organ (built by Mr. Henry 
Speechly) was given on Dec. 6, by Mr. G. E. Ibbs, organist of St. 
Mark’s Church, West Hackney. The vocalist was Madame Lytton. 
Programme :—Allegretto Cantabile, Lemmens ; Festive March in D, 
Smart ; Song, ‘‘ The Lost Chord,” Sullivan ; Allegretto Giocoso, from 
the Water Music, Handel; ‘“‘Lo! He comes,’ Gounod; Grand 
Cheeur in D, Lemmens; Song, “ There is a green hill,” Gounod ; 
Largo in D, from P. F. Sonata, No. 2, Op. 2, Beethoven ; Introduc- 
tion, Variations, and Final Fugato upon a Russian Church melody, 
Freyer. 

Sones Gatge.—At the New Congregational Church, Sebert 
Road, in connection with the opening of the new organ, an organ 
recital was given by Dr. C. J. Frost, F.C.O., on Nov. 30. Selections 
from Mendelssohn’s “ Hymn of Praise” and “ Hear my prayer” were 
performed by the Forest Gate Choral Society, conducted by Mr. J. B. 
Mellis. Epithalme, “ Bridal Chorus,” Guilmant ; Andante in B flat 
major, Th. Dubois ; Chorus, “But the waters overwhelmed,” Handel ; 
Preghiera, Capocci ; Offertoire in D, Wely ; Communion, Grison ; 
Introduction and Variations on “Come, ye thankful people, come,” 
C. J. Frost ; Andante in E flat, C. J. Frost ; Alla Marcia, F. Archer. 

THE CATHEDRAL, GIBRALTAR.—It is stated that the forthcoming 
season is likely to be a musical one. Mr. Alf, H. Digby, the organist 
of the Cathedral, has commenced a season of Monthly Organ Recitals, 
on the fine organ of the Cathedral, which has been entirely renovated 
and tuned, at considerable expense, by Messrs. Bevington & Son. 
At the re-opening recital, on Wednesday, Nov. 23, the programme 
included Morandi’s Overture in F minor; “ Hallelujah,” from 
“Mount of Olives” (Beethoven) ; “ Lost Chord” (Sullivan), with 
cornet and organ, &c. A Festival Service, on the same scale as those 
of last season, will be held on Christmas Eve A new organ has been 
opened at the King’s Chapel. The instrument is suitable to the 
building, and worthy of the builders, Messrs. Bevington & Son. At 
the close of the dedication Service, the organist, Miss Stringer (pupil 
of the Cathedral organist), gave an organ recital from the works of 
Bach, Mozart, Wély, &c. 

. Hemet Hempsteap.—Mr. Whatmoor has been giving two recitals 
to reopen, the organ at St. Paul’s Church here. The programme in- 
¢luded works by Bach, Handel, &c., performed (according to the local 
paper) with “ marked ability,” and also further several MSS. com- 
positions by the reciter, which were much admired. Thursday, 


‘ 
‘ 


Noveraber 3: Overture, Handel; Recit. “Comfort ye,” Handel; — 
Chorus, “ And the Glory,” Handel; Andante, Haydn; Fugue, St. 
Anno, Bach; Two soft movements, F. Whatmoor; Andante, Guil-° 
mant; Offertoire, Wély. Sunday, November 6: Chorus, “ Fixed in 
His Everlasting Seat,” Handel ; Air, “‘ How beautiful are the feet,” 
Handel ; Postlude No. 3, in D major, F. Whrtmoor ; Air, “O rest 
in the Lord,” Mendelssohn; Pastorale, Guilmant; Chorus, “The 
Heavens are telling,” Haydn. 

MIRFIELD.—On November 30, at the invitation of that well-known 
and accomplished amateur organist and patron of music, Mr. S. W. 
Pilling, a large number of professional organists and other musicians 
and amateurs from Halifax, Dewsbury, Wakefield, Leeds, Bradford, * 
and Bolton, assembled in the music room at ‘his residence, Crow* 
Lees, to hear an excellent recital given by Mons. Jules Grison, of 
Rheims, organist of the Metropolitan Cathedral of France. Mons. 
Grison (who was accompanied from Manchester by Mr. J. K. Pyne, 
organist of the Manchester Cathedral, and Dr. Mann) performed 
selections from his own admirable works at the special request of Mr. 
Pilling. The fcllowing was the programme: Allegro Moderato en C; 
Méditation en F major; Les Cloches, souvenir ; Marche funébre en 
C sharp minor ; Pastorale en A minor ; Fantasie sur un Choral de 
Mendelssohn, extrait de l’op. 58; Melodie et final; Toccate finale ; 
Improvisation; Marche Triomphale. A description of the fine 
organ, by Messrs. Brindley & Foster, will be interesting. 

SWELL ORGAN. CC TOC, 61 Notes. 


1. Lieblich Bourdon 5. Harmonic Flute 
2. Open Diapason 6. Twelfth 

3. Hohl Fléte 7. Fifteenth 

4. Octave Diapason 8. Trumpet 


GREAT ORGAN. CCtoC. 61 Notes. 


. Violin Diapason 
. Lieblich Gedact 
. Viole de Gamba 
. Viox Celestes 





15. Dulcet Mixture of 3 
ranks 

16. Contra Oboe 

17. Cornocopean 





13. Lieblich Flite 18. Oboe . 

14. Gemshorn 19. Tremulant 
CHorR ORGAN. CC TO C. 61 Notes, 

(Lowest Keyboard.) 

20. Dulciana 24. Harmonic Piccolo 

21. Unda Maris 25. Clarionet 

22. Concert Flute 26. Vox Humana 

23. Flauto Traverso 27. Tremulant 

The whole of the Choir Organ enclosed in a Swell Box. 

SOLo OrGAN. CC TOC. 61 Notes. 

28. Harmonic Flute 31. Tuba 

29. Krumhorn 32. Carillon 


30. Cor Anglais 
PEDAL ORGAN. CCC TO F, 30 Notes. 

33. Sub Bourdon ... 32 ft. 36. Violoncello ... 8 ft. 

St VE. in. ne De 37- Flute Bass ... 8 ,, 

35. Sub Bass... 1c = 16-, 38. Bombarde ... 16 ,, 

ACCESSORY MOVEMENTS. 

39. Swell to Great 45. Swell Super Octave 

40. Swell to Great Sub Octave 46. Great Super Octave 

41. Swell to Choir 47. Choir Super Octave 

42. Solo to Great 48. Swell to Pedal 

43. Choir to Great 49. Great to Pedal 

44. Solo Super Octave 50. Choir to Pedal 
The Composition Pedals to Swell Organ. 

Two Composition Pedals to Great and Pedal Organs, 
Stops Nos, 40, 42, 45, 46 and 49 are acted upon by Pedal in addition to 


wsto 
Three Swell Balance Pedals, 

Newport, Mon.—Mr. Eyre lately gave a recital at the Victoria 
Road Congregational Church, with the following programme: Fan. 
tasia and Fugue in G minor, J. S. Bach; Prelude to Lohengrin, 
Wagner; Variations from the Septet, Beethoven; Largo in G, 
“ Serse,” Handel; Funeral March from a Sonata, Chopin; Ave 
Maria, Schubert ; Theme and Variations in A, Hesse ; Allegretto and 
Finale, from the 4th Organ Sonata, Mendelssohn; Intermezzo in 
B flat, Allan Macbeth ; Coronation March, “Le Prophéte,” Meyer- 
beer. Miss Marie Gane, of Bristol, sang some soprano airs with 
much effect. 

Preston.—Mr. A. Wyatt Mortimer, A.C.O., is giving a series of 
short organ recitals after Sunday evening service, in Christ Church, 
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The followihg have been the programmes for the present month :— 
November 6: Voluntary, con moto, molto tranquillo, No. 9, in B 

inor, E. T. Chipp. November 13; Voluntary—Fantasia, W. S. 

oyte ; Sonata, No. 4, in B flat, Mendelssohn ; Andante in E minor, 
E. ‘Batiste ; “Quis est Homo,” Stabat Mater, Rossini ; Grand March 
in D, Boyton Smith. November 20: Voluntary, Minuet, Hamilton 
Clarke ; Sonata, No. 7, Rheinberger; Barcarolle in B flat, J. A. 
Robertson ; Fugue in D, vol. 1, Alex. Guilmant ; “ Nazareth,” Chas. 
Gounod. November 27: Voluntary, allegro vivace, Charlton T. 
Speer ; Sonata, No. 5, Mendelssohn ; Minuet in C, Henry Smart ; 
Adagio, from No. 2 Sonata, Gustave Merkel ; ‘‘War March of Priests,” 
Athalie, Mendelssohn, 

ToronTo.—Recitals were given by Mr. J. W. Harrison, on Oc- 
tober 25 and November 1, in Jarvis Street Baptist Church. The 
programmes were as follows :—First Recital—Sonata, No. 1, D minor, 
Guilmant; Song, ‘Saviour of Sinners,” Cherubini; Offertoire, F major, 
Hainworth ; “ Doux Reve,” Andante, Leschititzky ; “ Sadie ” Gavotte, 
Ed. Amillion ; Song, “O, for the wings of a dove,” Mendelssohn ; 
Serenata, Moszkowski ; Introduction and Bridal Music, ‘‘ Lohengrin,” 
Wagner ; Song, “Now Heaven in fullest glory,” “Creation,” Haydn; 
Overture to “ Stradella,” Flotow——Second Recital—“ Fixed in His 
everlasting seat,” “Samson,” Handel; ‘Gavotte, B flat, Handel ; 
Adagio, C minor, 2nd Sonata, Mendelssohn ; Toccato, C major, 
J. S. Bach ; Song, ‘‘ Meditation,” Bach-Gounod ; Marcia Villereccia, 
Fumagalli; “Chant du Matin,” Boscovitz ; Violin solo—Andante 
Religioso, Thomé ; “ At Evening,”; “Idyll,” Dudley Buck ; Allegro, 
Charlton Speer; Song, “Sound pn alarm,” “Judas Maccabzeus,” 
Handel; Bridal, Song, Jensen; March, W. T. Best; Violin solo, 
“Romance” and Concerto, Wieniawski; Overture to “La Gazza 
Ladra,” Rossini. M. Francois Boucher was the violinist. 

Trent CoLiece.—-That talented and much esteemed organist, 
Dr. Gower, has vacated his position at Trent College, having. 
been appointed organist precentor of Denver Cathedral, Colorado. 
On Nov. 23 he gave his farewell organ recitals. In the afternoon 
there was a numerous gathering in the College Chapel from the 
adjoining counties, and the following programme was given :—Adagio 
and Allegro (from concerto in D), Handel; Nocturne, Gower ; 
Prelude and Fugue, J..S. Bach ; trio, “ Lift Thine Eyes” (by.S, H. 
Hickling, N. Page, and C. W. Page), Mendelssohn ; ‘fantasia, “The 
Storm,” Lemmens; Turkish March, Beethoven; Allegro Maestro 
(from sonata in D), Guilmant ; air, ‘ Angels ever Bright and ‘Fair ” 
(by N. Page), Handel ; trio, “ My Voice Shalt Thou Hear,” A. Page, 
F.C.O. ; offertoire, Batiste ; and an overture. A second recital was 

given in the evening before a large audience. The programme was 
as follows :—Overture (occasional oratorio), Handel ; Adagio (from 
1st Sonata), Mendelssohn; Prelude and Fugue, J. S. Bach; trio, 
“Lift Thine Eyes” (by S: H. Hickling, N. Page, and C. W. Page), 
Mendelssohn ; fantasia in E minor, “The Storm” (by request), 
Lemméns ; Dead March (“Saul”) (by request), Handel; March 
(“ Tannhauser ”) (by request), Wagner ; trio, ‘‘ My Voice Shalt Thou 
Hear” (by S. H. Hickling, N. Page, and C. W. Page), A. Page, 
F.C.O. ; Offertoire in F, Batiste ; Adagio, Mozart ; Overture, Beet- 
hovén. The proceedings were of a thoroughly enjoyable character, 


the various selections being admirably performed. Collections were }. 


made for the purpose of founding a “ Gower” scholarship of £10 a 
year, to be given to Long Eaton boys. Dr, Gower has been at Trent 
College 11 years, and amongst other. offices he has held the 
conductorship of the Long Eaton Philharmonic Society, and a 
captaincy in the 1st Derbyshire Regiment, in connéction with which 
there is a Cadet Corps at Trent College. His connection with these 
undertakings has been marked with signal success. 





NOTES. 


Recently,a new organ, rebuilt from the old one by Mr. Mack of 
Great Yarmouth, was opened at the Parish Church of Stratford 
St. Mary, Suffolk. This organ has been erected as a memorial of 
the Queen’s Jubilee. .« or 
_., After his visit to England, Mr. David Lee, the city organist, 
Melbourne, Australia, resumed his recitals on Oct. 13. In connection 


with the renovation of the: hall, the ; an instrument of about 
80, iso has been thoroughly ‘daoat and. some improvements 
made. : 3 





A bazaar is very shortly to be held in connection with a church 
in a large provincial town. An important lady member of the con- 
gregation asked the organist of the church, a professional musician, 
to play some pieces on the piano, at the bazaar, in the large room 
where the stalls, &c., were. The gentleman replied that it would; 
‘be rather unsatisfactory for him to play in the room where buying ' 
and selling, talking, shuffling of feet, &c., were going on. The lady 
immediately said, ‘Of course, ‘hat mustn’t be interfered with by the - 
music ; that she didn’t want any playing done that would attract any 
attention !” : 

The eleventh American Church Congress held at Louisville, was 
characterised like our own congress by a strange overlooking of the 
burning question, church service music. The following was the 
musical order at the opening service :—Voluntary, “In Thee, O 
Lord, have I put my trust,” Handel (arranged by Professor L. H. 


:Hast) with organ and violin obligato; Venite, Chant; Psalm, 


Psalter ; Te Deum, Mendelssohn ; Jubilate, Smart ; Anthem, “ How 
Beautiful,” &c., Richter ; Kyrie, Conn; Hymn, Haydn; Offertory, 
‘. The night is departing,” Mendelssohn ; Nunc Dimittis, Gounod. 

Under the title of ‘‘ Casson’s Patent Organ Company, Limited,” 
a new association has been formed with a proposed capital of £6000, 
The prospectus states that :—“This company is formed to purchase 
and.work the patents in organ construction effected by the vendor, 
Mr. Thomas Casson, of Denbigh, and the business connected there- 
with, and to carry on the business of organ building generally, also to 
dispose of the right to use such organ patents to other organ-builders,- 
The patents relate to the control of the various departments of the 
organ, but especially to that of the pedal stops and couplers.” And 
adds further that:—‘“The value of the contrivances is testified by 
opinions expressed by the eminent organists and other authorities 
whose letters are enclosed, and by the fact that the vendor, beyond: 
being paid the cash value of the machinery, plant, and stock-in-trade 
taken over by the company is willing to accept paid-up shares in the 
company’as the sole consideration for the sale of the patents. The 
success of the organs already constructed on the principle of the 
patents is acknowledged, and the method of working the appliances is 
fully explained in the testimonials.” 

There is a proposal to erect a memorial to the late Professor 
Warmisley, as no memorial of that. distinguished musician exists in 
Cambridge. ‘It is proposed to provide byysubscription a brass tablet 
to be placed in the chapel of Trinity College, of which he was the 
organist from 1833 to his death in 1856. The permission of the 
council of the college bas been asked and cordially given. As the 
total sum required will not be large, a small subscription only (not 
exceeding 5s.) is asked of those who still reruember with pleasure Dr. 
Warmisley’s playing, or who know atid appreciate his compositions, 
Postal orders may be sent to any member of the following committee : 
Messrs. A. D. Coleridge, 12, Cromwell Place; South Kensington ; T. 
Percy Hudson, Gilling Rectory, York ; C. V. Stanford, Trinity Col- 
lege, Cambridge ; and F. Gerald Vesey (hon. sec.),-Castle Hill House, 
Huntingdon. - 

A greatly esteemed correspondent and leading‘ organist writes :— 
“An organ containing’ 25 stops, distributed over two manuals and 
pedals, has just been completed for the Scotch . Kimberley. 
South Africa, by Mr. H. Wedlake, of Berkley Road, Regent’s Park, 
N.W. It is to be regretted that this instrument has to be shipped 
off immediately, because it possesses several features of novelty which 
could not but have interested every lover of the art of. build- 
ing, had a public performance jn the factory been practicable. One 
important innovation in its construction is the fact that Mr. Wed- 
lake’s new tubular pneumatic action relieves the sound:boards of alt 
sliders, and the consequent direct communication established between 
the organist’s fingers and the very pipes themselves gives, to the key- 
boards a charmingly sympathetic touch, at once lighi, prompt, and 
decisive, but, at the same time, retaining that sense of gr which is so 
often lost by the use of the ordinary pneumatic lever.” 





COLLEGE OF ORGANISTS’ CALENDAR. 


_ Tuesday, December 13, Council Meeting at 8 The College 
Library will be open on the same evening from 7 to ro. A Lecture 
will be given by J. Belcher, Jun., Esq.,.on December 20. 
65, Great Russell Street, W.C. E. H: TURPIN, Hon: Sec. 
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Concerts. 


CRYSTAL PALACE CONCERT. 


Saturday’s programme was evidently not much to the liking of the 
habitués of these concerts; at any rate, it was performed in the 
presence of the smallest audience, hitherto, of the season. We think 
it is doubtful policy on Mr. Manns’s part to introduce madrigals and 
part-songs in these performances ; with such a fine orchestra at his 
command, the general taste would possibly be better consulted by his 
leaving them to the Ballad and other concerts to which they are 
more appropriate. Saturday’s audience seemed, nevertheless, pleased 
with the rendering of several specimens of this class of composition 
by the Crystal Palace Choir, and Ravenscroft’s “In the Merry Spring ” 
obtained a well-deserved encore. Two novelties were introduced—a 
Concerto ‘for clarinet and orchestra (Op. 29), by Rietz, and Meyer- 
beer’s Overture to Dinorah. The former work, although not deeply 
inspired, is pleasing and scholarly, and is, moreover, very well 





written for the solo instrument ; it was played by Mr. G. A. Clinton, 
the first clarinet in the orchestra, with a purity of tone and command 
of technical difficulties alike admirable. The Dinorah overture is 
hardly in Meyerbeer’s. best manner, and he seems to have been 
rather overweighted by his subject. This is all the more regrett- 
able, as the scheme of the work furnishes opportunities for a 
dramatic treatment, while the composer has rested content with an 
entirely conventional method of dealing with his materials. The 
solo violinist, Sefior Alberto Geloso, essayed the Mendelssohn Con- 
certo, but his tone is poor, and he does not mend matters by bowing 
heavily—with the inevitably scratchy result. Mdlle. Antoinette 
Trebelli’s fresh voice was well suited in “Caro nome,” and 
Haydn’s “ With verdure clad,” and a good performance of the same 
master’s melodious Symphony in E flat, No. 4, was the remaining 
principal item of the programme, 


POPULAR CONCERTS. 


At last Saturday’s concert Mdlle. Janotha was again the pianist, 
and gave an excellent rendering of Beethoven’s Sonata in F minor 


| usually known as the “ Appass‘onata.” She also joined Signor Piatti 
| in Mendelssohn's “Tema con variazioni,” for pianoforte and ’cello; 


and with these artists and Madame Neruda a well.nigh perfect :ren- 
dering of Beethoven’s Trio in C minor was secured. Mr. Santley was 
the vocalist, and sang Piatti’s “‘ Hymn to God the Father” and Schu- 
mann’s “ Du bist wie eine Blume ” and “ Ich grolle nicht,” the latter 
of which he has made peculiarly his own. The remaining item of the 
programme was Mozart’s String Quartet in D minor. 

Monday evening witnessed the revival of Spohr’s fine Quartet in 
A minor, Op. 74, No. 1, in which, as in so many others, the first 
violin has so important a function as at times to render all the other 
parts mere obbligati, The work was excellently played throughout by 
Madame Neruda and MM. Ries, Hollander, and Piatti; Madame 
Neruda displaying, in the beautiful Larghetto con moto especially, the 
most perfect purity of tone and phrasing. Mdlle. Janotha in Schu- 
mann’s “ Faschingsschwank aus Wien,” again “showed exquisite 
delicacy of touch and a nice appreciation of the composer's inten- 
tions, and, in response to an encore, played the same master’s 
“ Arabeske.” The repertory of the ’cello is without doubt some- 
what limited, but we should have thought Signor Piatti could have 
found something more appropriate than a transcription or two of 
Schubert’s most hackneyed songs, the “ Litania” and “ Serenade.” 
Miss Bertha Moore is the possessor of a fresh and very pleasing 
voice, but has yet somewhat to learn as a vocalist ; she did not con- 
sequently appear to so great advantage in Goring Thomas’s by no 
means easy “ Chant d’une jeune fille,” as in Taubert’s “In a distant 
land,” a song of which audiences never seem to tire. Beethoven’s 
magnificent Sonata for Pianoforte and Violin in C minor, Op. 30, 
worthily interpreted by Mdlle. Janotha and Madame Neruda, con- 
cluded the concert. 


LONDON SYMPHONY CONCERT, 


In including Beethoven’s Symphony in F (No. 8) in his concert 
of last Wednesday, Mr. Henschel provided what may be calied 
literally a “‘ rare ” treat for lovers of the great master’s music. Chopin’s 
Concerto in F minor preceded the Symphony, the solo part taken 
by Mdlle. Janotha, who again showed her close sympathy with this 
composer's fitful mood by giving delightful expression to every detail. 
The orchestra deserve great commendation for their share in this 
performance. The “strings” repeated the melody by Grieg which 
won them so much praise a week or two ago. Miss Lena Little sang 
Berlioz’s “ La Captive,” in which there is a world of suggestiveness, 
with genuine expression and earnestness. Mendelssohn’s Ruy Blas 
Overture opened, and Dvorak’s Slavic Dance in A flat closed the pro- 
gramme. 


MR. COWEN’S “ RUTH.” 


in has the metropolis, pocketing its pride, been content to 
follow in the wake of the provinces; Mr. Cowen’s Oratorio, Ruth! 
first performed at Worcester, having been reproduced at St. James’s 
Hall by the Novello Choir on Thursday the rst inst. Mr. Cowen, 
in person, conducted baad ; and, possibly on that account, the 
singing of the choir was if anything rather above than under its cus- 
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tomary standard. As in the case of Bottesini’s Garden of Olivet, the 
solo quartet was the same as on the first production of the work ; 
i.e, Madame Albani, Miss Hope Glenn, Mr. Lloyd, and Mr. Watkin 
Mills; Miss Larkcom replacing Miss Anna Williams as Orpah. 
Nothing could have been better than the style in which Madame 
Albani and Mr. Lloyd in particular acquitted themselves of the 
parts undertaken by them. The exhaustive criticism of this oratorio 
that appeared immediately after its first performance at Worcester 
is doubtless so fresh in the memory of the musical public as 
to render unnecessary any detailéd remarks on its construction. 
Suffice it to say that the third scene of the first part contains such 
an exquisite piece of musical landscape-painting, and displays such 
genuine poetic feeling combined with no ordinary degree of power, 
that expectation is raised to almost too high a pitch; and is pro- 


portionately disappointed by the conspicuous weakness of the finale. — 


This concluding chorus, “Sing, O ye heavens,” tends seriously to 
impair the eminently favourable impression created by the work as a 
whole. Although written with a view to a cathedral performance, 
precluding any approach to levity of treatment, Mr. Cowen is not 
without the justification of precedent for the introduction in the 
harvest festivities (Scene I. of Part II.) of what is to all intents and 
purpdses ballet music. Once every year a dance is still solemnly 
performed before the High Altar in one of the Spanish cathedrals— 
Seville, if we mistake not—this remarkable piece of ritual being 
prescribed in commemoration of the church plate having been saved 
from the victorious Moors by the happy thought of a chorister, who 
so riveted their attention by a series of eccentric saltatory evolutions 
that time was secured for its removal. The Moslems were probably 
reminded of the devotional (dodi/y) exercises of their own dancing 
Dervishes, and before they were able to disentangle their doubt- 
less somewhat mixed ideas, the cathedral treasures were in safety. 
Like the Golden Legend, the pictorial character of Ruth inclines 
the bearer to hanker after the outward and visible scenic accessories 
that would so greatly enhance the effect of this lovely pastoral 
romance of patriarchal days and summer climes. Modern habits 
and prejudices have drawn so hard and fast a line between the sacred 
and the secular that there would seem to be no place nowadays for 
Sacred Opera: were it otherwise these two works, abounding as they 
do in life-like warmth and colour, might appropriately serve for the 
commencement of a new departure. 


THE HECKMANN QUARTET. 


_ At Princes’ Hall, on Dec. 1, the Heckmann Quartet, of Cologne, 
gave the first of three concerts before an audience which might have 
been more numerous, but could scarcely have been more appreciative. 
The peculiar merits pertaining to this excellent body of players, their 
intelligence of phrasing, their rhythmical vigour, and the absolute 
perfection of ensemble which continual co-operation alone can give, 
have been frequently mentioned, and it is sufficient to state that this 
performance fully sustained their high reputation. The chief feature 
of the concert was Beethoven’s String Quartet in B flat (Op. 130), one 
of the five gigantic works of its class which belong to the master’s 
last and grandest period, and mark, so to speak, a new era in the 
history of chamber music. It was a happy thought on the part of 
the Heckmann Quartet to precede the work itself by the Fugue in 
B flat, originally intended as its fale, but supplanted by another 
movement of lighter structure, which was the master’s very last com- 
position, Next in the order of performance and of interest came 
Brahms’s new Sonata for pianoforte and violin (Op. 100), recently 
heard at a Saturday Popular Concert. It is written in the lighter 
mood of that serious composer, and presents no difficulty to the 
attentive listener, who willingly surrenders to the charm of the 
opening Allegro amabile and the final Allegretto grazioso, the title 
being in each case a perfect indication of the character of the move- 
ment. Madame Haas played the pianoforte part in a very efficient 
manner, and Brahms could not have wished for a more competent 
and more congenial interpreter than he found in Herr Heckmann. 
We must finally protest against the want of artistic consistency shown 
in announcing for performance a fragment of one of Dittersdorf’s 
quartets instead of the whole work. The person or persons unknown, 
by whose “‘desire” this purported to be done, should have no weight 
with serious musicians, 





CHURCH SERVICES. 


On Tuesday evening the vast area of St. Paul’s Cathedral was 
again turned to practical account, and the wisdom displayed in taking 
a line unprecedented until within a very recent period was amply 
vindicated by the enormous assemblage, completely filling the large 
building from end to end, that gathered to hear Spohr’s Last Judgment, 
The oratorio was preceded and followed by a short devotional service, 
and the impressive words, interpreted by the impressive music, formed 
as powerful a sermon as could be preached from pulpit of church or 
chapel. The choir was nothing like strong enough to do justice to a 
work of such magnitude, and might easily, and with great advantage, 
have been strongly reinforced for the occasion, While the clear 
soprano of the boys’ voices left little to be desired in the choruses, 
especially in “ Destroyed is Babylon the Mighty,” the soprano solos 
and recitatives were simply inaudible at any distance outside the choir 
enclosure. The organ effects obtained by Dr. Stainer were marvel- 
lously dramatic, especially in the symphony, ending in rolling thunder, 
that precedes the recitative, “Thus saith the Lord,” in the second 
part. Still, even a skeleton orchestra would have given character to 
the performance, and the resources of the organ would have amply 
sufficed to prevent any meagreness of effect. An orchestra was suc- 
cessfully introduced in a somewhat similar recent undertaking at the 
Brompton Oratory. The entire service and performance, commencing 
at 7, terminated at 8.35, Dr. Stainer playing a particularly appropriate 
Organ Sonata of Mendelssohn’s as a concluding voluntary. 

Spohr’s Last Judgment was also given at the Church of the Holy 
Trinity, Stroud Green, on the same evening. 

St. ANDREW UNDERsHAFT, St. Mary AXE, E.C.—A large con- 
gregation assembled on St. Andrew’s Day (Nov. 30) at 7 p.m., when 
the Dedication Festival was held. The choir of St. Andrew Under- 
shaft, being augmented by that of St. John-at-Hackney, choir and 
other friends numbered together about 65 voices, accompanied 
throughout by the ‘‘Choral Orchestral Society” of 18 players and 
organ (played by Mr. Arthur Trickett, F.C.O., organist of St, John- ~ 
at-Hackney), while the conductor was Mr. W. M. Wait (of St. 
Andrew Undershaft). The music was—Chants for Psalms, by A. 
Trickett ; Magnificat and Nunc Dimittis in C, by Henry Gadsby ; 
Anthems, “ Praise Jehovah” and “ Hallelujah,” Beethoven ; Volun- 
taries, March in F, W. M. Wait ; and Concerto in B flat, No. 2, 
Handel. 

MISCELLANEOUS, 


The fortnightly students’ concert at the Royal College on Decem- 
ber 1, included Mendelssohn’s early Quintet in A, very well and 
intelligibly rendered by Messrs. A. C. Bent, Wallace Sutcliffe, Kreuz, 
Hobday, and A. Blagrove, all scholars of the college. Miss Minnie 
Chamberlain, who sang a rarely-heard “O Salutaris” by Cherubini, 
has a fresh and charming voice, and has been well taught. She has 
still much to learn and acquire, and it is devoutly to be hoped that 
she has the right “ stuff” in her, and will persevere in sedulous prac- 
tice and study for some time’ to come. If she does this she will 
succeed, for she has nothing to unl which, even at her age is, 
alas, rare. She was well and judiciously accompanied by a small 
string orchestra, conducted by Mr. Squire. Mozart’s Sonata for 
Organ and Strings was an unexpected pleasure to those who had not 
heard it before. The work is simple, but full of beauty, and the 
combination of organ and small string orchestra most happy; the 
organ being so judiciously managed as to blend and colour all, while 
never predominating. Could the same but be said of the pianoforte 
in Schumann’s D minor Trio! Messrs. W. Cooke, Jasper Sutcliffe, 
and W., Squire all played in their own “ form,” which is worthy of the 
highest praise, but the effect as a whole was rendered null and void 
by the tremendous resonance of the ‘“‘concert grand,” which of course 
was open, and in the curve of which the string players were seated. 
An uninitiated listener might have asked why they were there at all, 
as in the first and last movements they afforded a slight interruption 
to the piano part, and no more. A “concertante,” by one Miller, 
for two clarinets, missed its effect partly through the threadbare dul- 
ness of the composition, and partly owing to a defective reed in one 
of the instruments, which somewhat unnerved the performer. It was 
a pity, as both are evidently excellently trained. Miss Beatrice Hallet 
plays brilliantly but lacks still the self-control necessary to give com- 
plete effect to Liszt’s transcription of Bach’s Organ Prelude and Fugue 
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in A minor. Mr. Bent in two of Joachim’s transcriptions of the 
Hungarian Dances showed much ability and more promise as a 
violinist. The rendering of concerted works at these little concerts is 
a real artistic satisfaction to hear, and might often in its thoughtful- 
ness:and finish put to shame many public performances of greater 
pretensions. 

The third concert of the Bohemian Musical Society took place on 
the rst inst., at the Crystal Palace. Too much praise cannot be given 
to the directors (Messrs. Alfred Moore and J. Dalgety Henderson) 
for the energetic and successful manner in which these concerts are 
conducted. Owing to the unavoidable absence of Sir James Car- 
michael, Mr. Howard Morris, C.C., occupied the chair. A large 
number of “ Bohemians” were present and a thoroughly enjoyable 
programme was given. The vocalists were Mr. H. Horscroft, Mr. 
Alfred Moore, and Mr. J. Dalgety Henderson. Mr, Horscroft (who 
is the musical director of the Chough Society) sang “‘ The Last Man” 
(Callcott) and “The Haven Aloft” (M. Watson) with good effect. 
Mr. Alfred Moore was very successful in the ballad, “In sheltered 
vale” (arranged by Herr Formes), for which he was encored. 
Mr. J. Dalgety Henderson gave a rendering of S. Adam’s song, “‘ By 
the Blue Alsatian Mountains,” which elicited an enthusiastic encore, 
for which he substituted, “Be mine, dear maid.” The next concert 
is announced for the 15th inst. 

The sixth concert of the Chough Musical Society took place on 
Friday last week at the Great Hall, Cannon Street Hotel, before a 
large and fashionable audience. Mr. F, H. Horscroft,-the musical 
director, is to be congratulated upon the success of these concerts. 
The following were the artists :--Miss Agnes Wilson, Miss Hilda 
Wilson, Master Humm, Mr. Jas. A. Brown, Mr. Albert James, 
Mr. Arthur Thompson, Mr. R. Hilton, Mr. Dyved Lewys, Mr. F. 
H. Horscroft. Violin, Miss Kate Chaplin ; flute, Mr. T. Griffiths ; 
solo pianoforte, Miss Nellie Chaplin.. An attractive programme was 
arranged, and embodied selections from many eminent composers, 
but we are prevented by want of space from giving further particulars 
of this interesting concert. 

Mrs. Dutton Cook (Mrs. Charles Yates) gave a largely and fashion- 
ably attended matinée at the house of Mrs. Mackay, 7, Buckingham 
Gate, on December 2. A long pianoforte Trio, which nobody cares 
about, preceding a score of vocal and solo pieces, which everybody 
comes to hear, is sure to fall flat at such a concert, although the Trio 
—Sterndale Bennett’s, in A—thus disadvantageously placed on Fri- 
day, was excellently played by Mrs. Dutton Cook, Miss Shinner and 
Mr. Howell on the piano, violin and violoncello respectively. The 
bénéficiare was better appreciated in Mendelssohn’s very rarely heard 
“Etude” in B flat minor, and “ Prelude” in B flat, which she gave 
with great neatness of execution and becoming expression. Among 
the instrumental performances great praise is due to Mr. Howell for 
a finished rendering of a couple of pléasing soli for violoncello by 
Fischer, whilst in the vocal portion of the concert, much interest 
attached to the first singing before an English audience of the “‘ Ave 
Maria” from Verdi’s Ofello by Madame Albani. A new duet by 
Gounod, “D’an coeur qui t'aime,” without any artistic value, sung 
by Mesdames Albani and Trebelli was well received, and a recitation by 
Mrs. Bernard-Beere, besides a humorous “ Musical sketch” by the 
ever obliging and ever welcome Mr. George Grossmith, were agree- 
able additions to the music. Mr. W. Ganz performed the accom- 
paniments with his usual skill. 

On the 2nd inst., the Messrs. Hann gave their third and last 
chamber concert of the present series at the Gresham Hall, Brixton, 
in the presence of a fairly large audience. These performers of un- 
questionable merit were heard together in Haydn’s Quartet in B flat, 
Op. 76. The Sonata in D minor for pianoforte and violin, by Gade, 
was highly appreciated, and reflected great credit upon the per- 
formers, Messrs. Sydney and Lewis Hann. The violoncello solo by 
Mr. William C. Hann—for which he received an encore—deserves 
great praise. The concluding item in the programme was Rubin- 
stein’s Trio in B flat for pianoforte, violin, and violoncello. Miss 
Hope Glenn was..the vocalist, and gave a magnificent rendering of 
the aria “ Pupille Sdegnose” (A/uzto Scevola), Handel, and of Ruth’s 
song, Entreat me not to leave thee,” Gounod, in both cases receiv- 
ing an encore. 

Mr. Odell’s Bohemian concert at Princes’ Hall, on Monday even- 
ing was a gréat succéss, the auditorium being crowded in every part. 











A host of talent gave their services to make up the programme, which 
consisted of vocal and instrumental pieces, together with recitations 
and a clever performance in imitation of a juggler by Mr. Popham. 
This gentleman represented most ingenious!y the contortions of a 
balancer of swords, the throwing of balls, &c., entirely in pantomime, 
without any of the real impedimenta usually belonging to a per- 


formance of the kind. Mr. Coffin and Mr. Marsh sang, and 
Messrs. Radcliff and Barrett played a duet for two flutes, whilst 
sketches were given by Mr. Bennett Burleigh and Mr. Phil Robinson. 
Mr. Odell himself contributed towards the entertainment of his 
audience by his humorous style of reciting, and it is to be hoped that 
he has substantially benefited by the performance. 

The Patti Concert at the Albert Hall on Tuesday evening 
attracted a large audience. The popular prima donna sang some 
operatic arias and a drawing-room ballad, granting as an encore 
Schubert’s serenade amongst other things. The orchestra under Mr. 
Cusins played admirable accompaniments to the operatic selections 
made by Madame Patti and the artists who assisted her, and also 
opened the concert with an overture. 

Among several small concerts that were given on the same 
night we may mention Mr. Coburn’s, at the Eyre Arms, which was 
the occasion of the appearance of Miss Annie Lea, a young but 
trained and competent singer with an exceptionally full and rich 
soprano voice, who only requires to be heard in one of the popular 
concert halls to be acknowledged a valuable acquisition to our army 
of concert and oratorio singers. Miss Lea’s execution of Bishop’s 
“Lo, here the gentle lark,” was an immense success. She was here 
assisted by Mr. C. Hamilton’s admirable flute obbligato ; the voice 
and flute combined with rare brilliancy and power, the singer’s high 
C being given and sustained with great ease and clearness. Madame 
Eleanor Farnol sang very cleverly in soli and concerted music. Other 
songs were contributed by Mr. Frank Moir, Mr. Rose, and Miss 
Walton, and a flute solo from Mr. Hamilton, violin pieces of the 
fantasia order from Miss Bessie Poole, and a pianoforte solo well 
played by Mr. Metcalfe, made up the programme. 

The Royal Amateur Orchestral Society gave their first concert of 
the season on Saturday last at St. James’s Hall; the professional 
assistance of Miss Helen D’Alton, Miss Larkcom, and Mdlle. Jeanne 
Douste affording by no means unwelcome relief between the items 
of a performdnce of decidedly less than average merit. In some of 
the orchestral pieces, while the softer passages were given with con- 
siderable delicacy and finish, a certain amount of scraping was dis- 
agreeably perceptible in the # Most of them were unmistakably 
amateurish in execution, and the brass was lamentably out of tune 
more than once. The March from Ze Prophéte has often been better 
done by a Military Band. Master Harold Bauer was so warmly and 
persistently encored for a violin solo (xo faultlessly accompanied by 
the orchestra), giving evidence of diligent practice and study, that he 
was unfortunately obliged to comply, the result not being calculated 
to enhance his nascent reputation. Mdlle. Jeanne Douste’s bright 
and elastic touch obtained the recognition that was its just due, as 
did Miss Larkcom’s rendering of “ A June Song,” by Miss Mary Car- 
michael. The popular success of the evening, however, was unques- 
tionably scored by Miss Helen D’Alton in De Lara’s “Garden of 
Sleep” ; “I know a maiden fair to see” being given in response to 
an enthusiastic and well-merited encore. 

On Wednesday evening a concert was given in the Westminster 
Town Hall by the members of the Westminster Orchestral Society. 
The orchestra, numbering about fifty performers, played Macfarren’s 
Chevy Chase overture (in memory of the late Professor, who “Was 
the senior vice-president of the society), Mozart’s Symphony in 
D major (Op. 88), and a Jubilee March by Mr. C. S. Jekyll, in a 
manner reflecting great credit on the conductor, Mr. C.S. Mac- 
pherson. At the same time we would point out that there is room 
for improvement in the wood wind—always a difficult department to 
fill. In the accompaniment to the Mendelssohn Concerto there was 
not sufficient delicacy, and at times the intonation was at fault. Mr. 
Macpherson’s conducting would also be improved by a more spirited 
beat. But these criticisms are offered in no carping spirit, as there is 
much in the society’s work that is worthy of praise. Miss Louise 
Phillips sang, like the true artist she is, two pretty songs vlog 
Carmichael, “ From the red rose” and “ A June song,” and a 
“Hymn to the Virgin,” by Mr. Macpherson, with orchestral accom- 
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paniment, and was warmly applauded. The other vocalist, Mr. H. 
Ward, in “Se il rigor,” from Halévy’s Ze Juive and Hatton’s Revenge, 
displayed a fine bass voice, but somewhat cold style. Miss Lucy 
Riley gave a distinctly good rendering of the Mendelssohn Concerto 
and two of Brahms’s Hungarian Dances, and Madame Frickenhaus 
played pieces by Raff, Moszkowski, and Mendelssohn. The ‘society 
appears to be prospering, and we wish it every success. 





TERRY’S THEATRE. 


No longer giving an old play in a new house, Mr. Terry has just 
added to the attractions of his bright comfortable, and ostentatiously 
safe new theatre, a new farcical piece in three acts, called Zhe 
Woman- Hater, written especially for him by Mr. David Lloyd, and 
admirably suited for the display of his unique and exuberant style of 
humour. Acting on the principle that the more poignant the miseries 
of Mr. Terry the more uproarious grows the hilarity of his audience, 
the author in the present instance has condemned him, as Mr. Samuel 
Bundy, to suffer all the agonies of a bashful man, who manages to get 
himself engaged simultaneous!'y to three women, to be carried off to 
a lunatic asylum on his wedding-day, to generally misunderstand and 
be misunderstood, and to run the gauntlet of a series of complica- 
tions, the points of which would be almost lost in the telling, so 
much do they depend for their effect upon the actor’s wonderful 
appearance and inexhaustible store of fun. It is sufficient to say, 
therefore, that there is not a dull moment in 7he Woman-Hater, and 
that it keeps the audience noisy with laughter from first to last. 
There is much creditable acting among the subordinate characters, 
several of whom, such as the Dobbins of Mr. Kemble, have plenty 
to do. Miss Clara Cowper makes an engaging young widow, Miss 
Florence Sutherland is charmingly natural as an imgénue, and minor 
parts are well sustained by Mr. Erskine, Mr. Alfred Bishop, and 
others. The new piece, in short, seems to have in it all the con- 
ditions necessary for a long and successful run. It is preceded by 
the pretty little domestic drama, Of Duty, in which Mr. Lionel 
Brough’s admirable impersonation of Sergeant Bloss is the con- 
spicuous feature. 





ROYALTY THEATRE, 


Mr. Mayer has once more followed up his French plays by a short 
operatic season, the commencement of which was made at the 
Royalty Theatre on Monday night with Offenbach’s La Périchole. 
The intelligent manager has evidently the gift of profiting by sad 
experience, and is not likely to repeat the mistakes which made his 
short operatic campaign at Her Majesty’s Theatre the reverse of suc- 
cessful. On that occasion Mr. Mayer at first attempted serious opera 
with Galli Marié, Fidés Devrits, and other excellent artists. Unfor- 
tunajely, they were too little known in England to overcome the 
indifference of the London public towards grand opera unless inter- 
preted by singers of European reputation in the Italian language. 
Moreover, the chorus was so bad, that musicians and cultured 
amateurs who care for a good ensemble likewise kept aloof. 
Only when Mr. Mayer abandoned his higher aspirations and 
gave very fair performances of La Grande Duchesse de Gérolstein, 
did the theatre lose its deserted aspect, and nothing there- 
fore was more natural than that the powerful spell of Offenbach’s 
name should once more be brought to bear upon the patrons 
of the Royalty Theatre, which lends itself to entertainments 
of this kind much more than the vast stage of Her Majesty’s. It is 
true that Za Périchole is not one its composer’s most ‘successful 
efforts. Offenbach’s style, although differing in most respects from 
Gilbert and Sullivan’s operettas, has this in common with them— 
that the vein of humour from which it springs is comparatively 
limited. That vein was practically exhausted in Orphée aux Enfers, 
a masterpiece of its kind, and in every subsequent work it appeared 
in a more diluted form. Now, Za Férichole, produced in 1868, 
was divided from Orphée by an interval of ten years and ever so 
many operettas. Consequently a critical audience would dis- 
cover many hackneyed tunes which the composer has bor- 
rowed from himself and vainly strives to make palatable 
by his incomparable sauce piguante, But audiences attracted by this 


kind of fare are not critical, and Monday night’s performance was 


‘the part will know the meaning of our remarks. 





very favourably received by a full house. That performance, more- 
over, served to emphasise two truths not always sufficiently acknow- 
ledged—first, that Offenbach, even in his weakest moments, is still 
stronger than his numerous imitators ; and, secondly, that no English 
actors or singers should try to meddle with him. They are not to the 
manner born, and perhaps it is all the better that they are not. Any 
English actress, for example, having to say and do what La Périchole 
does and says at the end of the first act, when to herself and others 
she appears un peu grise, would almost necessarily lapse into vulgarity. 
Mdlle. Humberta went to the other -extreme ; she was so quiet, so 
sedate, as to be almost tame, and especially in the second act, which 
is a kind of caricature of a parallel scene in Donizetti’s Za Favorita, she 
scarcely acted at all. This may be a fault on the right side, but it 
remains a fault. An interpreter of Offenbach should be, as Madame 
Chaumont would say, gentiment canaille, or else the spirit of the play 
evaporates altogether. Those who have seen Mdlle. Schneider in 
Mdlle. Humberta 
has, however, the advantages of a pretty face and figure, and her 
voice is agreeable, securing an encore for the air, “‘O,‘mon cher 
amant je te jure.” M. Dekernel, as Piquillo, acted with considerable 
humour, and made the most of a curious kind of Jode/, which he per- 
forms in and out of season with great effect. The other parts were 
fairly well filled and the chorus was extremely good. The dresses, 
although much less fresh and brilliant than those we are accustomed 
to in English burlesque, were, on the other hand, a great deal more 
decorous.— Zhe Times. 











Wert Week's Music. 

4 To Day (SATURDAY). P.M, 
Afternoon Concert .....ccsese-csecrrersssenseaereeseseeresoes Crystal Palace 3 
Papalar Concent, oscosereseonceys sonazentecenacasecpnisanosines St. James’s Hall 3 
Royal College Students’ Orchestra .....,.-0+-sssseereeees Princes’ Hall 8 30 
ER FUNNCMONE cscccnsertapeoiccasoncensbecpansesinsonco stan gnorhereeneeane Royalty 8,30 

And every evening. 

MONDAY, 12. 
Popular Concert .,...ssse.sierssesceresssesserenees os seooeet. James’s Hall 8 
Mr. Van der Straeten’s Chamber Music. ...... «.seseeoteinway Hall 8 
TUESDAY, 14. 
London Symphony Concert .......s0csssescsscersserseees St. James’s Hall 8.30 
WEDNESDAY, 14. 
Wdlind CommCat. ss... ccccsosetessccts casts dconcestecotres teases St. James’s Hall 8 
THURSDAY, I5. 
“The Ancient Mariner,” &C, .ccossecsees sipancadivventons St. James’s Hall 8 
Hachemaahy Quartet ncacsscssncccnersssccesinovogegnonesaqocasace Princes’ Hall 8 
Hyde Park Academy.....-.0+.0 ePrcevenseereasenoosee sees 9teinway Hall 8 
FRIDAY, 16 
Wind Instrument Union ...........006 ssseseesee 157, New Bond Street 8 30 
Mr. Nicholl’s Vocal Recital ........ oneiss sobs pedeanions desig Steinway Hall 8 
Music Publishers’ Weekly Vist. 
SONGS. : 

Christmas Night (D to E)... + «4. Ruthven Finlayson ... ... «» Morley 
Five months ago (B flat toD flat) ... W. Austin ... ... ... Novello 
Lead kindly Light (B flat to E flat and 

higher key, with organ ad .tbitum Ferris Tozer _ ... er 

Victoria Regina D.G, (C to E) te Spagnoletti a eee Weekes 
CHORUSES. 

Crusaders, The... .. .0. «+ ove We Austin se coe ope cee ony Novello 

O Sacrum Convivium (tenor and chorus) ” bts vee" e00 dos Sebo: Fyy 
DANCE MUSIC. : 

Jolly Brick Polka eee eee M. S. Barron re ee Swan 
BOOKS, Etc. 

Let f Robert Schumann t ed by May Herbert a vee Bell 

Tallze orice The a 4 tise selec: Helmore ... we as Masters 

ndar 1877-1878 oe ee ° ore eee Me 3 ove Hammond 
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Rotes and Hews. 
LONDON. 


Madame Patti left London on Monday morning for Paris, where 
she will sing at a concert for the benefit of the French Hospital in 
Leicester Square, to be given at the Théatre des Nations. After that 
Madame Adelina Patti will fulfil an operatic engagement of six weeks 
at Lisbon and then proceed to Madrid for a similar engagement. From 
Madrid Madame Patti goes to Brazil for a concert tour, and is not ex- 
pected to return to Europe until July next. 

Mr. Luther Munday has been appointed secretary of the Lyric Club, 
vice Mr. George Power, who goes to the United States at the beginning 
of the new year. Mr. Munday was very successful in the management of 
the concerts at the People’s Palace during the past season. ; 

Miss Nitika has been singing with fair success at Leipsic and 
Dresden. The critics find much to praise in her efforts, with some quali- 
fications, such as that her singing of “ Deh vieni non tardar” was in the 
highest degree unmozartish. 

Mr. Cowen’s Scandinavian Symphony has been performed at Herr 
Prott’s Symphony Concert at Kiel. 

Josef Hofmann commenced his American tour at the Metropolitan 
Opera House, New York, on Tuesday, 29th of November, and, according 
to cablegram, his first recital was an enormous success, the house being 
full to overflowing. It is now definitely settled that he will appear in London 
next September, where he will stay for about three months. He will after- 
wards visit most of the large provincial towns, and his tour may also 
extend as far as Ireland. 

Readers will be sorry to learn that Mr. Clifford Harrison is suffering 
from a very severe attack of congestion of the lungs, so it must be some 
months before this popular reciter will appear in public again. 

It is intended to shortly start a series of Saturday afternoon classical 
concerts at Her Majesty’s Theatre. 

The smoking-concert at the Lyric Club last Sunday was, perhaps, the 
best of the season, upwards of two hundred members being present. 
Amongst those who contributed*to the evening’s amusement were Mr. 
Hayden Coffin, .Mr. Alec Marsh, Mr. Lawrence Kellie, Mr. Eric Lewis, 
Mr. George Power, Mr. George Giddens, Herr Werner, and Herr Theo 
Lieb. The last smoking-concert takes place to-morrow, Sunday, and 
Thursday the 15th is the date of the last sosrée of the present series. 

M. Tivadar Nachéz, well known in Londen as a violinist, has been 
covered with honour and praise during his artistic tour in Italy, which 
opened with a concert at Turin. 

Mr. Barton McGuckin has recently added a new ro/e to his operatic 
repertoire, viz., the principal tenor part in Goldmark’s Queen of Sheba. 
The Cincinnati press notices of Mr, McGuckin’s performances are couched 
in the warmest terms of eulogy. 

The New Court Choral Society, working with much useful energy in 
the Tollington Park distr.ct, under the able direction of Mr. T. Bound, 
gave a performance of Mozart’s “12th Mass” and Van Bree’s “ St. 
Cecilias Day” on Dec. 2. Miss Bertha Moore was the principal soprano 
and Miss A. Dearden acted as accompanist. 

By the courtesy of Messrs. Ellis Parr and Lochmann, we were 
invited to view the symphonium, which bids fair to create a revolution in 
instruments of the musical-box type. It consists of a musical-box con- 
taining steel tongues worked by a rotating interchangeable disc instead 
of a barrel, is automatic, and has a far superior tone to the ordinary 
musical-box. It is most simply constructed, all the component parts are 
of interchangeable character, so that any repairs that may possibly be 
necessary can be easily effected. For several years past, musical instru- 
ment makers have been continually endeavouring to produce an 
automatic musical instrument which would play a greater variety of 
melodies than the present ordinary musical-box. The inventors of the 
symphonium have at last surmounted this difficulty, and have produced 
an instrument which will play any tune, the altering of the tune being 
effected by changing the disc. It is the intention of the inventors to 
produce discs for every successful piece of music published, and these 
will be sold at a comparatively nominal sum. The symphonium is 
manufactured at Gohlis, a suburb of Leipsic, and we believe it is the 
intention of the inventors to form a company for the manufacture of the 
instruments on a large scale. 

It will be remembered that the late Sir George Macfarren, in his 
inaugural address as President of the Sunday Society, intimated that 
occasional performances of music would be introduced in connection 
with the society's Sunday Art Exhibitions. The sudden death of Sir 
George delayed the contemplated Sunday Concerts ; but with the assist- 
ance of Mr. and Mrs. Felix Moscheles, the first concert was given last 
Sunday in connection with the Society’s 55th Sunday Art Exhibition in 
the studio of Mr. Moscheles, at Cadogan Gardens. The admission was 
confined to the members of the society, and the capacity of the studio 
was taxed to the utmost, '300 persons being present, including Mr. 
James ag they eae Professor Corfield, Mr. Aifred Cock, Q.C., Mr. 
Mark H. Judge, Hon. Sec., the Hon, Maude Stanley, Mrs. Mactear, and 


Mrs. E. Russell. The programme included selections from Handel, 
Chopin, Mendelssohn, and Janctha, the performers being Signor Gustav 
Garcia, Mdlle. Janotha, Miss E. Squire, and Mr. Dunkley, organist. Mr. 
Raphael Roche conducted the concert, which was in every way success- 
ful. Mr. Mark H. Judge proposed a vote of thanks to Mr. and Mrs. 
Moscheles. 


PROVINCIAL. 


in any way related to the better-known Miss Fanny Davies, also a pupil 
of Madame Schumann—gave a concert at the Assembly Rooms. In her 
pianoforte soli by Chopin, Schumann, Schubert, and Liszt the lady showed 
herself a well-trained and competent pianist. Miss Davies was assisted 
by Mr. Van Praag’(violin) and Mr. Van Gelder (violoncello), who, with 
Miss Phillips, are well known and appreciated in Bath. Miss Phillips 
gave, on Thursday, songs by Goring Thomas and Cowen, and her emi- 
nently pure and refined style made, as always, a very good impression. 
Mr. William Nicholl made his first appearance in Bath on the same 
evening, and scored a great success in Maude V. White’s “To Mary, 
Mary Carmichael’s “ The Milkmaid,” and “Tom Bowling. 

BIRMINGHAM, DEC. 5.—The Patti concert, organised by our local 
musical entrepreneurs, Messrs. Harrison, had the largest audience ever 
assembled in the Town Hall. The whole of the floor, right up to the doors 
and orchestra, was occupied by reserved ticket holders,—A most success- 
ful inaugural popular Chamber Concert, organised by the Birmingham and 
Midland Musical Guild, was given on Tuesday last at the Masonic Hall. 
The programme, though too long, was ofa highly interesting character, and 
in the hands of our best local professional musicians. The introduction 
of two vocal items in the classical programme was most welcome, and 
Madame Oscar Pollack may be congratulated on her choice of songs, and 
the excellent manner in which they were interpreted, Schubert’s ‘‘ My 
Resting Place,” and Sterndale Bennett’s “ May Dew,” were sung with fault- 
less intonation and conception. Mr. F. Ward, our premier violin virtuoso, 
never played better, he perfectly electrified the audience by his rendering of 
Ries’s Suite No. 3, Op. 34; he also gave most valuable help in the con- 
certed music. Mrs. Hale was the pianist, and played with remarkable 
finish, correctness and unerring certainty. Mr. J. Owen was the violon- 
cellist; Mr. E. W. Priestley, 2nd violin; Mr. T. R. Abbott, viola; and Mr. 
T. Troman, Mus. Bac., accompanied Madame Pollack’s songs.—Madame 
Agnes Miller announces two chamber concerts, the first of which will be 
given at the Masonic Hall on Friday next, December 9. She will be 
assisted by ladies only, and for the first time in Birmingham we shall have 
a quintet performed by ladies. The artists are Miss Shinner (first 
violin), Miss Lucy Stone (second violin), Miss Gates (viola), Miss Hem- 
mings (violoncello), and Madame Agnes Miller (pianoforte). 

Mr. William Nicholl announces his first annual concert at the Queen’s 
Rooms, Glasgow, Dec. 23, when he will be assisted by Miss Marguerite 
Hall, Miss Mary Carmichael, and Mr. Adolf Brousil. The programme 
comprises songs by A. C. Mackenzie, Vidal, Lidgey, Dvorak, Maude V. 
White, and Mary Carmichael, many of them quite new to Glasgow 
audiences. 

HiGH WycomBe.—On Monday evening, the r4th ult., the Choral 
Association gave their first subscription concert of the season in the lower 
hall before a large audience. The programme included the first two 
parts of Haydn’s Creation; finale, Tragic Symphony, Schubert; Cavatina 
and Minuet for pianoforte and orchestra, Raff, &c. The performance was 
admirable. ‘The principal vocalists were Mr. H. Haggard and .Mr. E. 
Jackson; Conductor and solo pianoforte, Mr. J. E. Wrigley, F.C.O., Mus. 
Bac. Oxon.; Solo violin and leader of the orchestra, Mr. S. D. 
Grimson. Mendelssohn’s 95th Psalm is announced for the next concert in 
February. % 

LIVERPOOL. —The forthcoming season of the Carl Rosa Opera Com- 
pany, at the Liverpool theatre, so admirably managed by Mr. Henry 
Bruce, will extend from Monday, Jan. 9, to Saturday, Feb. 27, a period of 
seven weeks, representing forty-two evening and seven morning _ 
formances. During the engagement, Rodert the Devil, Masamello, Don 
Giovannt, Figaro and Galatea will be produced with especial regard to 
scenic effect and splendour of accessories, and the more familiar and 
popular items in the lengthy repertory will be largely drawn upon. The 
company contains several new names, the principal being Miss Anita 
Alameda, Miss Kate Cutler, and Mr. Philip Newbury ; while Mesdames 
Marie-Roze, Blanche Cole, Marion Burton, Georgina Burns, and Messrs. 
Runcio, Valentine Smith, Leslie Crotty, &c., hold their accustomed places. 
Mr. Goossens will again be the conductor, assisted by Mr. Claude 
Jaquinot, and a very brilliant seasoneis confidently anticipated.—There 
has little occurred of note during the past month, the several appearances 
of young Hofmann and the production of Zhe Golden Legend having 
apparently exhausted the activity of our leading musical bodies, one ot 
which—the Philharmonic Choral Society—has gone finally to the wall as 
such. 
A new opera, in three acts, entitled Herne, written by Edward Oxen- 
ford, and composed by John Old, will be produced for the first time at the 





Town Hall, } ead ng, om the 14th inst. 


BATH, DECEMBER 3.——-On December 1, Miss Charlotte Davies—not . 
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FOREIGN. 

BERLIN.—On November 24, Mozart’s Don Giovanni was performed 
for the sooth time at the Royal Opera House. Amongst the celebrated 
primadonnas who are associated with this opera at Berlin are Sontag, 
Schechner, Schréder Devrient, Jenny Lind (as Donna Anna, in 1845-46), 
Viardot Garcia, and Titiens.—Herr von Strantz, late manager under 
Count Hochberg, has been appointed director of music at Ems, a very 
favourite resort of the Emperor.—Berlioz’s “ Requiem” will be given by 
Herr Xaver Scharwenka in the Philharmonic Hall, on Dec. 28 and 30.— 
Herr Franz Rummel gave an interesting concert of chamber music lately, 
introducing, amongst other things, Grieg’s Violoncello and Piano Sonata. 
—Frau Joachim sang almost the whole of Schubert’s “ Winterreise” cyclus 
at her vocal recital, arousing the greatest enthusiasm. 

The Lower Rhenish Musical Festival of next Whitsuntide will be held 
at Aix-la-Chapelle, under the direction of Hans. Richter and Herr 
Schwickerrath, of Aix. The scheme includes Bach’s “God's time is the 
best,” Zhe Messiah, and other well-known works, and also Max Bruch’s 
“Schon Ellen,” and Brahms’s new Violin and Violoncello Concerto. 

Siegfried has been given in Bremen with Herr Gudehus in the title- 
vole. An oratorio, Simon-Peter, by Ludwig Meinardus, has been pro- 
duced by the Oratorio Society of this city with great success. 

Hans Sommer, a composer of some very fine Lzeder, is said to be 
writing an opera on the subject of Loreley. 

The concert-hall of the newly-built Conservatoire at Leipsic is shortly 
to be opened. According to the account of those present at a rehearsal 
one day last week, the new concert-room proves acoustically a great suc- 
cess. The length from behind the organ to the end of the auditorium is 
more than 100 ft., the breadth about 52 ft. The organ by Wackel contains 
twenty-seven stops. A gallery runs along each side of the room; that at 
the end facing the orchestra is taken up by the director’s box. Tablets 
with the names of the great masters are attached to the woodwork. 
Medallions of Conrad Schleinitz and of Mendelssohn hold a conspicuous 
position, and underneath the latter is inscribed “ Edles nur kiinde die 
Sprache der Tone.” 

PARIS.— At the Opéra Comique we have had revivals of Philémon et 
Baucis, Ambroise Thomas’s Ze Caid, an amusing parody of some now 
almost-forgotten styles of Italian operatic composition, and in which the 
dtbutante, Mdlle. Samé, late of the Conservatoire, has made a distinct 
success ; and Galathée. Malle. Salla excited great admiration here by 
her vivid manner of delivering the drinking song. For my part, I am 
surprised to see that it has been thought worth while to introduce the 
opera in English dress, when there are so many others that are quite 
unobjectionable, and still unfamiliar to English audiences. Les Noces de 

Jeannette, which preceded Galathée, is one of these, Malle. Sigrid Ar- 
noldson will appear in Mignon on Wednesday. 

BRUSSELS.—M. Franz Servais has given, in the Hall cf the Eden 
Theatre, his first winter coucert of orchestral music. The enterprising 
conductor has gathered together a band of about seventy-five musicians, 
and has already trained them to play admirably together. The pro- 
gramme comprised Schubert’s Symphony in C, Liszt’s Symphonic Poem, 
Prometheus ; Von Biilow’s Ballade, Des Sdnger’s Fluch; Wagner's 
Huldigungs-marsch, and Beethoven’s Overture to Zgmont.—Bizet’s Les 
Péchenrs de Perles has been represented with great care and effect at the 
Théatre de la Monnaie. § Adam’s Le Sourd and Reyer’s Maitre Wolfram 
have also been revived. 

NEW YORK,—The second and third American Concerts have taken 
place at the Chickering Hall. They consisted of Arthur Foote’s “In the 
Mountains,” Arthur Whiting’s Concerto in D minor for piano, a very 
original and clever work, well played by the composer on the solo instru- 


ment ; G, Gleason’s arioso from the Opera Montezuma, no novelty in New 
York; Arthur Bird’s scherzo from A major symphony; Silas Pratt’s 
“ Revery,” Edgar Kelley’s Royal Gaelic March, from Macbeth, and 
Dudley Buck’s Voyage of Columbus cantata. This composer understands 
writing for choral masses, and most of the numbers of the cantata were 
very effectiye. The third concert, on November 19, was not orchestral, 
It opened: with two organ solos, Dudley Buck’s “ Triumphal March,” and 
E. Thayer’s Fugue in A minor, both well played by Mr. Dossert. F. Van 
der Stucken’s songs, “ Moonlight,” and “ Early Love,” show the influence 
of Wagner and Liszt, and have some very good qualities. Mrs. Gramm 
interpreted them well and was obliged to repeat part of “Early Love.” 
Some piano pieces followed, W. Mason’s “Scherzo,” Perry’s “ Loreley,” 
and Sherwood’s “ Medea,” all played by Mr. Sherwood. Mr. Warren’s 
“Fair Daffodils” was sung by a choir and separated the pianoforte solos 
from the four-hand pieces for piano, in which Mr. Sherwood was associated 
with Mr. Kelley. Kelley’s “Scherzo,” and Mattoons “Tarentelle,” were the 
duets selected and were much admired. Chadwick’s songs, “ Sweet wind 
that blows,” and “She loves me,” had not justice done them by the singer. 
Mr, Sherwood grouped together and played the following pianoforte 
music :—Dewey’s Mazurka, Wilson Smith’s Gavotte, and Dagas’s Polo- 
naise, the last of which created much enthusiasm. Mr. Sherwood re- 
sponded by playing a pianoforte transcription of the Royal Gaelic March, 
by Kelley, and the concert closed with Gilchrist’s “Festival Magnificat,” 
a solid and commendable composition. ' 
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A LUXURY 


(UNKNOWN IN ENGLAND) 


BARBER & COMPANY’S 


FRENCH COFFEE 


“SEE THAT YOU HAVE NONE OTHER.” AS USED IN PARIS. 


IN ITS HIGHEST PERFECTION. 


TENPENCE PER POUND. 


This is the choicest and most carefully selected Coffee, “Roasted on the French principle,” and mixed with the Finest Bruges Chicory. 
2-lb. sample in Tins, sent by Parcels Post to any Post Town in the United Kingdom for 2s, 4d. ; or 5-Ib for 5s. 6d. 


BARBER & COMPANY, 274, Regent Circus, Oxford Street, W. 


BISHQPSGATE STREET, E.C. ; The Boro’, London Bridge, E.C, ; King’s Cross, N. ; 102, Westbourne Grove, W.; 42, Great Titchfield St., W.; 
Hastings ; Manchester; Has Srabeg t BS pe Macro Liverpool. 4 elie 
Postal Orders from 1s. to 10s. 6d, may now be had for One Penny. 
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ASCHERBERG PIANOS. 














“I only perfosm:: an act of justice 
when I ascribe my successes to a great 
extent to the excellent Instruments from 
your factory, on which I was favoured 
to play before the public. Remain 
convinced that I shall at all times and 
everywhere give preference to your 
Pianos over all others, and accept the 
assurance of my unbounded esteem. 


Respectfully, 
VLADIMIR VON PACHMANN. 








Hscherberg Piano Depot, 
2ll, REGENT STREET, W. 
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MUSICAL INSTRUMENTS 


HISTORIC, RARE, and UNIQUE. 


The Selection, Introduction, and Descriptive Notes 


A. J. HIPKINS, F.S,A, Lond. 
ILLUSTRATED BY | 


A SERIES OF FIFTY PLATES IN COLOURS, 
Drawn by WILLIAM GIBB. | 





The Work forms one folio. volume, handsomely bound in Half-Morocco, price £7 7s. 





IMPRESSION LIMITED. 


EDINBURGH: ADAM & CHARLES BLACK. 








THORNGILL'S 
NEW “GLOVE” BOTTLE. 
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A LARGE and VARIED STOCK of the BEST QUALITY. 








CHRISTMAS 
PRESENTS. 
siaaaniliuids Saag 3 
IN GREAT VARIETY. 
Fully Sllustrated y a 
CHRISTMAS Guaranteed Razors Singly ar in Sets 


LIST 


LATEST 
NOVELTIES. 
POST FREE ON APPLICATION. 


W. THORNHILL & C0., o Hofal S2BRrr. 144. NEW BOND STREET, LONDON. 


THORNHILL’S 
TOILET CASES. 
For Ladies and Gentlemen 





LARGE VARIETY OF PATTERNS AT 
VARIOUS PRICES. 
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BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 
HREE PER CENT INTEREST, allowed on DEPOSITS 


repayable on demand. 

TWO PER CENT. INTEREST on CURRENT ACCOUNTS calculated 
on the minimum monthly balances, when not drawn below £100. 

The Bank undertakes for its Customers. free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables ; the collection of Bills 
Dividends, and Coupons; and the purchase and sale ef Stocks Shares, and 
Annuities. 

Letters of Credit and Circular Notes issued. 
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THE BIRKBECK BUILDING SOCIETY'S ANNUAL 
RECEIPTS. EXCEED FIVE MILLIONS. 


OW TO PURCHASE A HOUSE FOR TWO GUINEAS 
PER MONTH, with immediate ion and no Rent to pay. ly at 
the Office of the Birk Beck BUILDING SOCIETY, 29, Southampton B Babdizge 
Chancery Lane. 
OW TO PURCHASE A PLOT ‘OF LAND FOR® FIVE 
py Borne PER MONTH, with immediate posséssion, either for 
Buildi purposes. Apply at the Office of the BinkBECK FRer- 
HOLD 
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7% 





f * ' & 





ee December 10, 1887. 


FRANCIS RAVENSCROFT, Manager, * 





N) 





